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The President’s Report
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Francine Schutzman

his has been a terrible fall for orchestras in North
America, especially in the United States. As blogger David Beem put it in the Huffington Post, “Meet
the 21st Century American Orchestra: sweeping labor cuts,
lockouts, strikes, and a management culture with declining
human values.” There have been extremely difficult negotiations, if you can call them that, in Atlanta, Indianapolis, Spokane, Minnesota, St. Paul, to name but the more
prominent ones. As I write this, there is still no orchestra
music being performed in Minneapolis/St. Paul,.since both
orchestras in that area have been locked out. The Atlanta
Symphony musicians were forced to accept a contract that
brings their season length, compensation and membership
numbers back to what they were about 30 years ago. In
some of these cities, a lot of money is being raised for endowments and concert hall renovations, but the musicians
are considered a liability. The boards and managers who
run the orchestras seem to be affected by a virus that destroys reason. So far, the Canadian orchestras don’t seem
to have been affected to the same extent, but there are
ongoing negotiations in a number of our orchestras that
appear to be difficult, to say the least.
In light of all this, I am happy to say that, after months
of negotiations, we have reached a deal with the National
Arts Centre Orchestra. Given the Canadian government’s
cuts to federal arts institutions (5.4% in the case of the
NAC), it was a concessionary deal, but one that, hopefully,
the musicians can live with without a great deal of pain. It
is a four-year agreement, longer than usual so that some
improvement in the base pay may be made by the fourth
year, and it was ratified overwhelmingly by the musicians.
Although it was an extremely difficult negotiation, meetings were civil throughout the entire process. Many thanks
go to the NAC Orchestra Committee – Larry Vine (Chair),
David Thies-Thompson, Steve Van Gulik and Joel Quarrington. I was still on the committee when negotiations
began, although I retired from the orchestra in July, and
Robin Moir represented the Local. Just so everyone understands, the agreement is between the Local and the
NAC, but for decades now, the Orchestra Committee, voted in by the musicians, has been as involved as the Local
– sometimes more so. The negotiations could not happen
without the Committee, and this was a terrific one.

On the subject of federal funding to the arts, I recently
took part in the the Arts Day on the Hill, in which representatives from arts groups all across the country met
in small groups with MP’s to tell them something about
their organizations and to encourage the MP’s to vote for
keeping the existing Canada Council appropriation as well
as other funding programs that are up for renewal. I was
representing the Organization of Canadian Symphony Musicians, but I made sure to mention the Local as well. The
meetings in which I participated were cordial, and only
time will tell whether or not they made a difference.
As well as the NACO negotiations, Robin Moir and I have
been taking part in the ongoing CBC negotiations. Our
last full meeting was at the end of September. Things are
moving very slowly. A small contingent from our side will
be convening at the end of November, after a phone consultation with the full caucus, but we don’t except to meet
again as a large group until after Christmas.

Francine Schutzman
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The Secretary-Treasurer’s Message
Local 180

T

hank you to all of the members who have written to the Local Office and Executive Board with
congratulations, compliments and suggestions
for this eNews Harp publication. We appreciate the
feedback and with your help have confidence that each
new edition will be an improvement on the last.

Local 180

General Meeting
Monday , November 26
7:30 pm (Doors open at 7 pm)
th

280 Metcalfe St, 5th floor
Next Meeting: March 18th

GENERAL MEETING
DATES FOR 2013
Members,
Please take note of the 2013
General Meeting dates.
Our hope is that knowing
the dates this far in advance,
many more of you can plan on
attending!
GENERAL MEETINGS IN 2013
Monday - March 18, 2013
Monday - June 3, 2013
Monday – September 16, 2013
Monday – December 9, 2013

Photo: Dave Poulin

We would like to include a “Letter to the Editor” column
and so this is an invitation to write to us and to contribute to this newsletter.
We would also ask that you continue to send us your
photos and details of gigs, so that we may include them
in this journal. As many of you know, we keep a fairly
high profile on our Facebook page, and we endeavor to
post all of the information that you pass along to us.
I want to thank your Executive Board and Officers for
their dedication. Board members Gary Morton, Mike
Mullin, Mike Sasso and Dave Renaud, President Francine Schutzman and Vice-President Bob Langley work
very hard for this Local. They contribute their time and
energy to make sure that Local 180 is a successful
and effective association. I feel extremely privileged to
work with them.
The Christmas season is almost upon us, and I know
that many of you are busy with special Christmas
events and concerts. I would ask that you file as many
contracts as there are gigs so that you can take advantage of the pension contributions made by your various
employers.
For family members and friends who have lost loved
ones this past year, let me offer my deepest and most
sincere condolences. This time of year is often the
most difficult as we mourn our most personal losses
and face a year ahead without our dearest ones beside
us. Please know that you are in our thoughts.
Let me take this opportunity to wish each of you a very
a Happy Christmas, a Merry Holiday Season and the
very best healthy, happy, prosperous and musical New
Year!

Robin Moir

Robin Moir

You’ve
Got Mail!
Do we have your current email
address?
The Local 180 Office sends out important advisories to members by
email and we want to make sure that
you’re not left in the dark!
Please notify the office of any changes to your contact information.
Include your phone number, home
address and email address. Call
613-235-3253 to make sure that
we have your correct contact information.
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A

Pension
Fund

s most musicians, music teachers, sound consultants, contractors and sound technicians in this Local know, we require pension contributions to be
made on all clauses in our Price List. The Musicians’ Pension Fund of Canada allows pension contributions from
employers of between 2% to 12%, BUT in our Price List
we have mandated pension contributions of no less than
3% and up to 12% , AND all musicians on the contract
must have pension contributions attributed to them.
Along with the Musicians’ Pension Fund of Canada office
we have created this chart below, most specifically for
teachers, but all members will benefit from studying it
carefully. The chart indicates how small contributions over
a long period of time add up to good, strong pensions for
our members. I am pleased to tell you that we have many
more members filing contracts now, and that’s fabulous!
For any help please call me in the office and I’ll walk you
through the steps!

Robin

Musicians’ Pension Fund of Canada
Based on $3.25 for every $100 in the plan on your behalf
If you have $5,000 in the plan you would receive $5,00 ÷ $100 = 50 — 50 x $3.25 =$162.50 per month
Assuming 10% contribution rate

Lessons
per month

Rate
per lesson

Total Covered
Earnings

10%
of Covered
Earnings

Based on
10 months

Divide by 100

3.25 per
100 monthly
income upon
retirement
at age 65

15

60

40

2400

240

2400

24

$78.00

30

120

40

4800

480

4800

48

$156.00

40

160

40

6400

640

6400

64

$208.00

Number of
students

After 2 years of contributions
Yearly pension
contribution

Total pension
contributions

Divide by 100

Monthly
pension upon

2400

4800

48

$156.00

4800

9600

96

$312.00

6400

12800

128

$416.00

After 5 years of contributions
Yearly pension
contribution

Total pension
contributions

Divide by 100

Monthly
pension upon

2400

12000

120

$390.00

4800

24000

240

$780.00

6400

32000

320

$1,040.00

After 25 years of contributions
Yearly pension
contribution

Total pension
contributions

Divide by 100

Monthly
pension upon

2400

60000

600

$1,950.00

4800

12000

1200

$3,900.00

6400

16000

1600

$5,200.00
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Membership Matters
New Members

Dear Members:
We thought that you should all know
that Bob Langley is gravely ill.
He does appreciate visitors, but his doctors
don’t want him to be overwhelmed, so if you
would like to see him, please phone
the Local office (613-235-3253)
or Glenn Robb (613-828-0316).
You can also call me (613-233-9891)
for more information.

Francine Schutzman

Reinstated

September

Caroline Addison, Vocals, Drums, 613-216-9459
Christine Davies, Saxophone, 613-440-1220
Jason Fryer, Guitar, Vocals, 613-216-9459
Alana Gralen, Violin, 613-744-1927
Tom Joanisse, Bass Guitar, 613-216-9459
Mark Christopher Kleyn, Viola, 613-255-5472
Kathryn Palmer, Vocals, 613-828-6606
Lynn Peterson, Trumpet, 613-821-4107
Johah Poplove, Viola, Violin, 613- 728-8368
Rommel Ribeiro, Guitar, Vocals, 613-857-5789
Aaron Schwebel, Violin, 647-780-3925
Aurelie Theriault Brillon, Violin, Piano, 613-730-3745
October

Gillian Carrabre, Violin, 613-854-9044
Isabelle Czyrnyj, Clarinet, 613-858-1144
Ben du Toit, Double Bass, 613-724-7407
Liam Jaeger, Drums, Percussion, Guitar, Vocals
416-703-9703,
Karen Kang, Cello, 613-236-9090
Jacqueline Neville, Vocals, Guitar, Violin,
416-703-9703
Stephen Neville, Bass Guitar, Vocals, 416-703-9703
Ferline Regis, Vocals, 613-808-6885

Andrew Lawrence
Thomas Brawn
Michelle Odorico
Jean Martin
Aidan Dugan
Ralph Hopper
Marthe Charlebois
Rodney Ellias
Colin Williamson
Emily Marks
Brian Boychuk

Life Membership
Neil Sealey

Resignations		
Andrew Burn
Shifra Day
Ian Hopkin
Paul Legault
Sylvia Middlebro
Moody, Lisa
Mark Morton

November

Rory Gardiner, Vocals, Guitar, 613-797-7664

2013 membership dues!!!
Members please note that if membership dues are paid
before January 31, 2013, you can save $10.00
REGULAR
MEMBERS
If paid in full by
January 31, 2013

$174.00

LIFE
MEMBERS

$87.00

$164.00

If paid in full by
January 31, 2013

$77.00

If paid by March 31, 2013 (1st
Half)

$87.00

If paid by March 31, 2013
(1st Half)

$43.50

If paid by September 30, 2013
(2nd Half)

$87.00

If paid by September 30,
2013 (2nd Half)

$43.50

Suspended

How to Resign
in Good Standing
Moving out of the region? Got a great job
somewhere else? Taking a break from the
music scene? We are sorry to lose you, but
before you leave please send us a letter or
email to let us know when you’ll be ending
your membership in Local 180.
This will prevent any additional fees for both
you and the Local. We can also help you transition into another Local if you are moving!

Ager, Andrew
Akeson, Greg
Al Salti, Khaled
Alcorn, Natalie
Barton, David
Berriault, Daniel
Bouchard, Gabriel
Boychuk, Brian
Breitner, Chris
Bruno, Yolanda
Chandler, Jonathan
Draves, Dave
Fitzpatrick, Sherryl
Fleming, Peter
Fogtmann, Alison
Fortier, Rene
Gaudet, Aubrey J.
Gely, Rene
Gerdei, Chris
Gordon, Sandy
Gordon, Valerie
Graham, Roland
Harrison, Joan
Hawkins, Maria
Hay, James Daniel
Hicks, Darren
Hildesheim, Lucile
Jacobs, Donald
Jarvis Woods, Cheryl
Joannisse, Amiele
Jurt, Christian
Kealey, Corky
Lalonde, Jean-Marc
Larkin, Matthew

Louden, Robert
MacDougall, Andrea
Mah, Andrew
Malette-Chenier,
Antoine
Marks, Emily
Matoussova, Sonya
McDougall, Nelson
Miles, Philip
Nagy-Schick, Carolina
Nicol, James
O’Sullivan, Francois
Peric, Natalia
Pryor, Jairus
Rehder, Mark
Renshaw, Donald
Rugerinyange,
Antoine Marie
Sargent, Kathryn Maria
Sato, Shinya
Steeves, Adrian
Stephenson, Brian
Suriano, Valerio F.
Tersteeg, Henrick John
Trudel, Louis
Wagorn, Bryan M.
Wellman, Linsey
Wilson, Christopher

A REMINDER ABOUT EXPELLED MEMBERS
A person who has been expelled from our Association is no longer
a member of the Association or the AFM.
Members and leaders are reminded: do not play engagements with
non-members. Persons are generally expelled for serious violations
of our Constitution and By-Laws. Expulsion is not like a life sentence;
the individual has the right to settle these matters with the Board and
regain member status. But until that step has been taken, we urge
leaders and members not to give a non-member rights and privileges
which belong only to members.
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Music Building Seminar
O

By Dave Renaud

Photo: Dave Poulin

n Oct 18th, Robin Moir and I conducted a joint meeting of our Musicians’ Association and the Ottawa Piano
Technicians Guild Local. A couple of dozen interested
members gathered together for a free business presentation.

Dave Renaud

Robin presented a concise run-down of the mechanics of contracts and pensions. Members can now submit contracts for
services as music teachers, sound technicians, and instrument
technicians; thus the interest from many members of the Piano Technicians Guild. Sid Arnold, one of our long-standing
members, and also a piano technician, shared his thoughts
on his participation and experience with the pension plan. We
anticipate, from the feedback received, some new members
joining our fold.
I shared some source material for people to dig into various
business ideas. Highly recommended is the book “The E-myth
Revisited”; a must-read for anyone engaged in a small business. The Myth is that businesses are started by entrepreneurs, when indeed most are started by technicians – individuals who do something, perhaps rather well, and want to
do it for themselves instead of for someone else. This book
describes how the technician is naturally in conflict with the
managers’ and the entrepreneurs’ interests, and how that
plays out in the growth and development of small businesses.

Another source recommended was the book “ The Richest
Man That Ever Lived.” This book draws out the value of mentors, partners, and relationships. Contact lists are cheap;
partners are gold. Clients become partners in your business
when they begin to refer you, advocating on your behalf.
Such partnerships are the result of goodwill, cultivated by
investing in looking out for the interests of your clients. The
public is fatigued and saturated with sales and marketing,
and the value of educating your clients and potential clients,
rather then soliciting them, was discussed. Sharing and passing on our skill set, looking after clients’ interests, continuing
education, cultivating and feeding passion about what we do,
and developing a vision and purpose for what we do beyond
its mechanics are all important to success.
We hope to offer more such evenings in various music- and
business-related topics for our members. These are free offerings to our membership, and we hope to see many more
of you in the future.

Dear Sisters and Brothers of AFM Local 180
I, Chase Robinson, and my colleague, Casandra Robinson,
are your dedicated AIL Public Relations Representatives
working in cooperation with the Musicians’ Association of
Ottawa-Gatineau. You will be receiving a letter from your
local in September regarding your NO-COST $3,000 AD&D
Benefit. All members and retirees who return the card will
receive an option to increase the coverage an additional
$10,000.00 for $2.00 the first year.
Please note: To qualify for the $10,000 of additional ADB
coverage, an AIL representative must visit you, obtain an
enrolment form and collect premium for the first year. You
may renew thereafter for $5.00. If you have any questions whatsoever, please do not hesitate to call me at 613808-6260, or Casandra at 613-301-2988 or our toll free
number at 877-366-3349. If you require service in French,
please call 888-252-9392.

Chase Robinson
In Solidarity,

Casandra and Chase Robinson.
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A WEBSITE THAT IS

RELEVANT
by Robin Moir

O

ver these past two months I have been
calculating how many calls the Local
office has received looking for musicians/groups for various events. Some clients
have been looking for string trios and quartets; other clients for light jazz soloists, trios
and quartets; others for country trios and soloists. In all I’d estimate that we have had at
least twenty-five (25) calls.
That to me is good news…now for the bad
news.
When these prospective clients have asked for
our website coordinates, or even after they’ve
surfed our site so that they can look over the
groups, the result has been dismal, to say the
least. I’m unhappy to report that only a handful of bands/groups have taken the opportunity to have their photos, bios, music and videos put up on the site by our webmaster.
I understand that there has been a downturn
in our business, but what that really means
to me quite frankly is that we have to work
harder to keep our faces in front of the public.
I tell you honestly – if we could manufacture
the content out of thin air we would…however
we need YOU to provide us with your bios,
photos and music- and we will get them all up
on the site. We have provided free photo days
to the membership so that we can put your
picture on the home page!

Our website contains all of the Local 180 information for members to access; how to join
the Local, online application forms, membership benefits, online membership directory,
online contract forms, and Local general information, but we need MORE!
We can only make this website relevant with
your information package as part of it. This
website does not in any way reflect the large
number of working musicians and groups in
this local and it SHOULD.

The Presidents of the World

Please take the time to email the info to our
webmaster at: webmaster@musiciansassociation180.org or to Robin Moir at:
rmoir@musiciansassociation180.org

Local 180 Photo Day
Local 180 held the final Photo Day of the year, Monday, October 22nd. Thank you to all of the members
who arrived, instruments in hand,to pose!

studioNINE
audio/video/photography/graphic design
website design & hosting

Dave Poulin
613 295-4935
dave@studionine.ca

www.studionine.ca

We set up the boardroom as photographer Dave
Poulin’s traveling photo booth, complete with backdrop, lights, camera and lots of action. The office always provides coffee, soft drinks, juice and sweets for
those who are waiting.
We plan another Photo Day in the spring and when we
do, please take the time to make an appointment with
Dan in the office to come in and have your promotional shots taken. We have included a few photos taken
that day. Many thanks to everyone who participated!
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Gerry Pizzariello
In Memoriam

TWENTY-TWO YEARS
WITH A CAPE BRETON FIDDLER

I

first met Gerry Pizzariello in 1982 when he called and said I had been referred
by a mutual friend, Dave Johnstone. He needed an accordionist for an engagement at St. Vincents.

I really wasn’t sure if I even wanted to play as a duo, let alone fiddle music (which
I knew absolutely nothing about), and was quite happy just teaching in my studio.
After reconsidering, I called Gerry back, and the rest is history. Duo Caprice was
formed.
For some unknown reason, we clicked that very first time and after a few months
we were beginning to play steadily – at least once or twice a week. Gerry had some
very good connections and away we went. House parties, Gov’t functions, political
parties, restaurants, boat tours etc., we had a lot of fun.
I was very fortunate playing with Gerry as he was not only a fine Cape Breton fiddler, but he had also studied at Julliard for a couple of years and had spent time
playing with the Ottawa Symphony Orchestra. As we were both classically trained,
we had everything covered, from classics to swing. I also learned that the accordion
was a great instrument for playing the Cape Breton and “down East” music. Fiddlers
can’t have everything!
Gerry was one of the executive/consultants when the Canadian Grand Master Fiddlers Association was formed and was also one of the Judges. As he knew so many
local fiddlers, he formed a 21-piece Cape Breton Fiddle orchestra and cut a couple
of CD’s which were very well received.
Through Gerry I had a chance to meet some great fiddlers – Wilf Gillis, the Schryer
Brothers, Earl Mitton, Randy foster and Peter Dawson, to name a few.
Unfortunately all good things must end and we parted company in 2004 after
9 years of regular gigs and 13 years of playing every weekend at a local restaurant
in Hull. We both wanted a break.
I spoke to Gerry a few times in the past few years and he was still fiddling the odd
gig.
I called last week to Speak to Gerry, and was very surprised and saddened to hear
from his wife Joan that Gerry had passed away this last May 2012 and had been
taken home to be buried in Cape Breton.
The Ottawa Valley area has lost a great musician and he will sadly missed. God Bless
you, Gerry, and I hope you are still a “Fiddlin’ Fool” upstairs with all the rest of the
Great Players.

Your old partner… Gary Racicot

Ralph Cabana
In Memoriam

Born in Ottawa March 26, 1949
Raoul (Ralph) Cabana died in Ottawa October 1, 2012, on his mother’s birthday, at the age of 63, after fighting diabetes for many years. Due to complications from his disease, Ralph had not been playing music for some years,
but his love of music never wavered.
He joined Local 180 on May 19, 1967 as a drummer and played with a number of Ottawa bands such as the “The Lap Band” Trio and “The Duke of Earl”
retro band.
Ralph also travelled throughout North America with Buddy Knox famous for
his hit record “Party Doll”.
Along with being a fine drummer, he had a great sense of humour. He will
be missed by his family and friends.

Claude Remy (Bazinet)
In Memoriam

Sad to announce the recent passing of Claude Remy (Bazinet), from heart
complications. A great vocalist and bass man for many years on the local
scene, Claude started with his father violinist Rene Bazinet at the age of 7 in
a wedding band as a dancer/singer. His early 70’s recording, an updated, bilingual version of Tony Bennett’s “Rags to Riches” , was a local success, and
he was known especially for his renditions of Roy Orbison, The Righteous
Brothers and Ray Charles. Our thoughts are with his wife Monique Legris,
and his two sons Miguel and Rene.

Ian Clyne
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www.palottawa.org

PAL Ottawa
A new organization is born!

T
Michael Namer,
Acting Coordinator

Performing
Arts
Lodge
(PAL): rent-geared-to-income housing in the downtown core for members of
the arts community. This
would take the form of an
apartment building, which
includes
approximately
50 rent-geared-to-income
apartments plus community spaces such as a Green
Room, Studio, Rehearsal
Hall, and other amenities
designed to encourage and
enable residents to continue practicing their art.

he Ottawa- Gatineau community is
celebrating the birth of a new notfor-profit organization, Performing
Arts Lodge (PAL) Ottawa. Members of
our arts community recognize that many
of our senior artists and arts workers are
struggling to live with dignity in their later
years.
In response to this concern, a very important step was taken on September
24th with the election of a first Pal Ottawa
Board of Directors: Jim Bradford (Chair),
Lynn McGuigan (Vice-Chair), Mitzi Hauser (Secretary) and Victoria Steele (Treasurer) with members Alison Atkins, Guy
Buller, Robert Cram, Emmanuelle Coutu,
Jerry Grey, Sandra Hawkins, Jim McNabb,
Florence Moore and Michael Namer.
PAL Ottawa is in fact the newest chapter of PAL Canada (www.palcanada.org)
Founded in September 1986, this national
charitable organization now links eight different chapters across the country, including Halifax, Toronto, Stratford, Winnipeg,
Edmonton, Calgary, Vancouver, and now
Ottawa.
PAL Ottawa’s goal is to provide a personal
support system for senior members of the
arts community so they can:
•

Retain their independence

•

Remain connected to the artistic community

•

Maintain their creative energy

•

Sustain their well-being

•

Reside in quality, affordable housing

PAL Ottawa plans to accomplish this by
developing two services:

Supporting Cast:
PAL Ottawa is developing a volunteer
team, Supporting Cast, to support members of our arts community who are in
need. Beginning in early 2013 our volunteer facilitators will receive queries from
individuals as well as care givers to help
them connect with available professional
community services such as:
•

Community Care Access Centre- Champlain (CCAC)

•

Ottawa Community Support Coalition
(OCSC)

•

Coalition of Community Health and Resource Centres of Ottawa (CHRC)

•

Victorian Order of Nurses (VON),

Other community social service agencies
such as:
•

Mental health, physiotherapy, Meals on
Wheels, Para Transpo, Legal Aid and
mobility equipment providers.

•

Supporting Cast facilitators may act as
a liaison for members of a specific Ottawa-Gatineau artistic community, to
assist their effort to provide support for
colleagues in need.

The core group of facilitators will receive
training from the Victorian Order of Nurses “Neighbours Helping Neighbours” programme.
In time PAL Ottawa Supporting Cast shall
recruit volunteers to assist with check-up
calls, shopping or errand assistance, and
transportation to appointments and arts
events.

PAL Ottawa Board members

PAL Ottawa will serve: Ottawa’s growing
community of aging artists and related
workers in all artistic disciplines including: theatre, dance, and music, visual and
literary arts. Many of these artists have
had to live on a below median income for
much or all of their working lives. (The average income for full-time Performing Arts
workers is identified as $17,137 in Cultural HR Study 2010 released in December
2010 by Cultural Human Resources Council.) These artists have enriched our community with their work .It is time for our
community to ensure they receive the assistance and fellowship they need to live
free of isolation, want and fear.
For further information,
to become a member of PAL Ottawa or
to become a volunteer, please contact:
supportingcast@palottawa.org
info@palottawa.org
Phone: 613 730 0789
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Janie Myner
Les valises
Singer/songwriter/ Janie Myner released her debut CD Les Valises October 2011.
Janie has had a lifelong affair with words. As a child, she started writing poems that quickly turned to songs
as she learned to master the piano and the guitar. She was the first singer-songwriter to win the Ontario
Pop contest initiated by Radio-Canada (CBC) Ottawa. Over the years, Janie honed her skills in production
while she was an assistant on productions of jazz and classical artists for the Amplitude record label.
After leaving the music business to settle into family life, Janie found herself yearning to return to her deeprooted passion — singing — and the idea for her most recent record was born.
On this self-produced album Janie has surrounded herself with some of Canada’s best musicians, notably
Philippe Noireaut, Max Sansalone, François Marion, Mario Hébert, Mark Ferguson, Nick Dyson, René Lavoie
and Mike Tremblay. The album was recorded over the summer between Fast Forward Studio in Montreal
and StudioNine in Navan with Dave Poulin. She also reunited with Fred Salter, a sound engineer with whom
she had worked many years before.

Paul Blissett
Guitar Christmas
Guitar Christmas, produced by guitarist Paul Blissett and
arranged by Randy Demon, is an instrumental album of
Christmas favourites that celebrates not only Christmas, but
the guitar.
Recorded at Audio Valley Recording, the CD features the
talents of Randy Demon (piano/keyboards), Ken Kanwisher
(bass), Steve Groves and Sandy Wilson (rhythm guitar),
Quincy Damphousse (steel guitar), Don Paterson (trumpet)
Brian Asselin (saxophone) and Jeff Asselin, Tom Denison and
Donald Johnson (drums).

The album includes twelve (12) original compositions in styles ranging from jazz to blues to “grande
chanson” in the tradition of the French singers such as Barbara, Brel or Nougaro. The music resists a
definite categorization, and Janie’s versatility bridges the emotional connection in each song with grace and
ease.

In his liner notes Paul writes, “Christmas is a special time of
year. It is a time for reflection of our past and celebration of
the future; a time to socialize with family and friends and a
time to hope for peace and goodwill for all. Music has always
been a natural and special component of our Christmas
celebrations. I sincerely hope you enjoy the album as much
as we have recording it”.

Her songs are crafted with a careful and poignant poetry, a serious dose of humour and a copious amount
of soul. The music and the lyrics marry in a unique way, and the subtle balance between these elements
remains evocative and entrancing from start to finish.

Guitar Christmas is available Paul’s web-site
www.paulblissett.com, CD Warehouse, CD Baby
and ITunes.

Whether it shocks or it soothes, each song carries a message of hope and healing, a juxtaposition of
emotions from joy to pain, and brings forth a refreshing and sometimes humorous perspective on real life
situations. This album is an unconventional and timeless collection of pieces, each nestled in its particular
cachet.

Guitar Christmas, November 2010.

Please visit Janie’s official website for more details.

www.janierenee.com
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INGLE

Light up
the Night!

Proceeds To:

The Almonte
Up The Night
Committee
and
The Ottawa
Foodbank

Blackwell
Light Up The Night
Country group Blackwell has just released a Christmas
entitled Light Up The Night.

CUT EDGES
CD single
UIRED PRINT BLEED

The beautiful Christmas song, written by Carey Blackwell,
Braiden Turner and Dan Blackwell, was inspired by the little
town of Almonte, home to the outdoor Christmas concert
called Light up the Night for the past twenty-two years.
The concert, which is held on the first Friday of December,
is filled with the spirit of Christmas. Thousands of people fill
the main street of Almonte for one of the largest outdoor
Christmas shows in Canada. The concert attracts a crowd
from all across the Ottawa Valley, and families waiting for
the arrival of Santa Claus and the fabulous fireworks display
at the concert’s end are never disappointed…AND Blackwell
wanted to write and sing about it!
Braiden was first introduced to the show at the age of three,
when she joined host and Pakenham native Wayne Rostad
on stage for the very first time. She was entranced by the
magic, and it has stayed with her ever since.
This year’s Light up the Night concert will be held on Main
Street in Almonte, Friday, December 7th at 7:00 PM, and of
course Blackwell will be there to sing the song for the crowd!
Light Up The Night will be available at CD Warehouse and
Levi’s Home Hardware in Almonte. It will sell for $5.00, and
proceeds from the CD single are going to the Light up the
Night Committee and the Ottawa Food Bank.
You may also download the single at:
www.blackwellband.com
www.lightupthenightalmonte.com
www.eatingcrowrecords.com

Tom Denison
Comfort and Joy:
Holiday Jazz in the Capital
Comfort and Joy: Holiday Jazz in the Capital was
created and produced by Local 180 member Tom Denison,
joined by jazz musicians Mike Tremblay, Don Johnson,
Garry Elliott, Art Lawless, Glenn Robb, Mark Ferguson, Peter
Beaudoin, René Lavoie, Norbert Boyce, Paul Wright, Scott
Poll, Kevin Curtis and Laurie Nelson. The Comfort and Joy on
this CD is beautiful to listen to.
A native of Ottawa, Tom Dennison has been a professional
bassist and drummer and percussionist for thirty-two years.
His mother, pianist Kay Denison, received her fifty (50) year
membership pin this past May.
For a number of years, Tom was a member of the Central
Band of the Canadian Forces and The Stradacona Band of
Canada’s Navy. Highly regarded on both instruments, Tom
has recorded and performed on CBC and CTV television and
radio and is the house bassist for the National Arts Centre’s
“Manhattan on the Rideau” jazz masterclass series.
Comfort and Joy is a collection of some of Tom’s favourite
Christmas music and carols, delivered to listeners in smooth
jazz. The CD art was created by Ottawa artist Gordon Dean.
The story is that Tom met Gordon while Christmas shopping
at Carlingwood Shopping Mall. While admiring his work,
Tom told Gordon the story of his upcoming CD, and Gordon
offered him his choice of cards to use as a CD cover.
Comfort and Joy is available at Indigo Chapters
http://www.chapters.indigo.ca/music/
Comfort-Joy-Holiday-Jazz-Capital-Tom-DenisonFriends/625989137228-itemhtml

Wayne Rostad
Christmas In The Valley
Christmas In The Valley has shared a wonderful history of
Christmases with the children of Eastern Ontario.
For many years Wayne Rostad, in association with Ottawa’s
CKBY-FM, released a seasonal selection of Christmas music
with proceeds from CD sales going to several organizations
including CHEO. These radio programs and albums were
extremely popular in the Ottawa Valley, and Christmas In
The Valley, the song, became part of the fabric of this place
we call home.
When the project came to an end, the requests from music
fans did not. CBC television produced a National special with
Wayne entitled ‘Christmas In The Valley with Wayne Rostad
and Friends’, and fans still could not get enough of the song.
Since then, year after year during the Christmas season,
people from the greater Ottawa Valley, the Seaway, the
Gatineau and now throughout Canada have inundated music
stores with requests for a new ‘’Christmas In the Valley’ CD.
Wayne’s home phone would start ringing in October, much
mail was received and many calls were made to CBC
and CJOH from viewers and fans eager to hear more of
Christmas In The Valley.
So here it is, a 15-song collection of Wayne’s favourite
Christmas carols and songs …with the title of the album …
Christmas In The Valley, of course!
T o purchase Christmas In The Valley please go to:
CD Warehouse (all three locations in Ottawa)
or visit www.rtpstores.com
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Orchestra News

The National Arts Centre Orchestra

Photo Fred Cattroll

Photo: Lawrence Vine

NACO’s Northern Tour
O
n October 26th, twenty-one musicians and one librarian from the National Arts Centre Orchestra
embarked on a ten-day tour of the Far North,
where they played six sold-out concerts and more than
fifty educational activities, reaching some 6000 students
and community members. The orchestra played in Iqaluit, Yellowknife and Whitehorse, while an additional brass
trio made a separate tour to smaller communities. Norwegian-born conductor Arild Remmereit led the orchestra, Canadian violinist James Ehnes was the soloist, accordionist Simeonie Keenainak joined the group for some
Inuit songs that had never before been performed by a
classical orchestra, and Inuit throat singers, Evie Mark
and Akinisie Sivuarapik, were featured in Alexina Louie’s
“Take the Dog Sled.” We talked with NACO violinist Susan
Rupp on her first day home after the tour.

party, drummer Matt Nuqirngaq performed a very personal and moving drumming song about his mother’s life, her
struggle with TB, her loneliness in hospital, the deaths of
many others, and her return to health and home. It was
deeply heartfelt, and the room was very quiet as he sang.
Afterwards the accordionist and throat singers treated us
to more music.

Harp: How was the weather? Did you all freeze?

Harp: What were some of the musical highlights?

Susan: It was pretty good – dry cold, but not bitterly
cold. We all hoped for clear night skies to view Northern
Lights, but the night skies were cloudy.

Susan: Alexina Louie’s “Take the Dog Sled” with 7 instrumental soloists and both throat singers was very well-received by everyone, including the orchestra. And hearing
James Ehnes play the Vivaldi Four Seasons, and then top
it off with the 24th Caprice of Paganini as an encore, was
a real treat.

Harp: How was the orchestra received?

Larry Vine, Karen Donnelly
and Don Renshaw

Susan: In each city the local people were warm, welcoming, and excited about our concerts and educational outreach events. In Iqaluit, we were welcomed at the
beautiful art-filled Provincial Legislature with a traditional
Inuit lighting ceremony, speeches and a tasty reception of
Inuit specialties.
Harp: Did you visit any homes? Eat any local foods?

Colin Traquair

Susan: A quartet played a house concert and enjoyed a
meal with their hosts.

Julie Fauteux

The most amazing community feast was prepared for the
orchestra at the Iqaluit Pirurvik Centre, as a celebration
of our successful and respectful collaboration with the Inuit artists. The “country food” included specialties such as
narwhal, raw and stewed caribou, raw, smoked and candied Arctic char, as well as more familiar salads, vegetarian dishes and amazing desserts. Towards the end of the

Harp:Were there any big challenges?
Susan: Well, the piece with accordion had been written
for the orchestra in C, and the accordionist had brought
his D accordion. We did our best to transpose the piece at
the first rehearsal, but there were simply too many notes,
so our librarian, Corey Rempel, came to the rescue and
produced a set of parts in D overnight. The hotel printer
was finicky so he spent a long night at the computer.

Harp: Did you take part in any of the educational activities?
Susan: Yes, Jean-Hee Lee, David Thies-Thompson and I
played 4 trio concerts for elementary schools. I was asked
to give some technical help to the fiddle club in Iqaluit.
I had taken a fiddle lesson in Ottawa before the tour to
prepare for fiddling, but the students’ needs were for basic technical skills, common to classical as well as fiddle
music.
Harp: So, welcome back to the orchestra, which has now
played in 121 Canadian communities since 1969. Congratulations on a fine tour!
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About the
Sudbury Symphony Orchestra
T

www.sudburysymphony.com

he Sudbury Symphony Orchestra began its 37th
season with a “Great Classics” opening concert, featuring a breathtaking performance of Mozart’s Horn
Concerto No.3 by SSO principal Gilles Thibideau, and ending with a truly heroic Beethoven’s Symphony No.3, Eroica.

Under the leadership of Musical Director/Conductor Victor Sawa, up next is the annual SSO Holiday Concert,
including a family matinee and an evening performance
at Glad Tidings Tabernacle. The concert will feature the
Northern Brass Choir, made up of many members of the
orchestra, as well as many holiday favourites and a carol
sing-a-long.
About the Sudbury Symphony Orchestra
The SSO features a six concert season, rich in a variety of
masterworks, guest soloists, Canadian and new musical
selections. The orchestra consists of a professional ‘core’
quartet of Local 180 musicians: Concertmaster, Christian Robinson, Principal second violin, Geoff McCausland,
Principal violist, Jane Russell, and Principal cellist, Erika
Nielsen. The rest of the orchestra is made up of local volunteer and per-service musicians, as well as additional
musicians who hail from North Bay to the GTA.
A little about the life of an orchestra musician in Sudbury:
Tuesday evenings, the orchestra rehearses under rehearsal conductor and violist Jamie Arrowsmith. The week of
the concert, rehearsals continue through Thursday, Friday, Saturday with Music Director/Conductor Dr. Victor
Sawa. The orchestra expands on the Friday night with
the arrival of additional per-service musicians, who are
billeted within the community. For master works such as
Eroica, or the upcoming Rhenish, expanding the sections
really makes the music come alive!

Outside of the SSO concert schedule, our core quartet
teaches busily for the Sudbury Symphony Conservatory of
Music. Our concertmaster also maintains a teaching studio in North Bay, and our principal cellist likewise, in Toronto. Some of our musicians also perform with the North
Bay Symphony Orchestra, of which Christian Robinson is
also concertmaster, and freelance throughout Northern
and Western Ontario.

Musicians of the Sudbury Symphony Orchestra are also
active in other ensembles. Notably, our concertmaster,
principal second violin and principal violist, with the addition of cellist Alexandra Lee, form the JUNO-nominated Silver Birch String Quartet, in residence at Laurentian
University and with an extensive North America-wide performance schedule. Other musicians have formed ensembles such as the Northern Brass Choir, and Duo Libre.
Other orchestra members work for music departments of
Laurentian University and Cambrian College, or are fulltime teachers, other professionals or retirees. SSO violinist Nick Ross is our newly appointed personnel manager.
While most musicians live in the Greater Sudbury Area,
principal horn Gilles Thibideau travels to Sudbury from Toronto, as does cellist Erika Nielsen, making weekly trips.
The core musicians are also active with the Sudbury Symphony Orchestra’s Education and Outreach programs.
The quartet will be performing a series of presentations
throughout the city schools and libraries. The SSO is also
excited to announce the appointment of Dawn Cattapan
as its new Executive Director, as of October 1st. Dawn was
selected from a pool of candidates across North America,
and brings a wealth of experience in the arts to the Sudbury Symphony Orchestra. It is exciting to have Dawn
as part of our team, and we look forward to the annual
fundraiser gala on February 16th.

by Erika Nielsen, Cellist

Principal Cello, Sudbury Symphony Orchestra
Instructor, Toronto ON and

Sudbury Symphony Conservatory of Music
www.celloerika.com
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Orchestre symphonique
de Gatineau

www.osgatineau.ca

A

s I write this, the Orchestre Symphonique de Gatineau is in full rehearsal of our second concert of the
2012-2013 season. The season is entitiled “Le tour
du monde en musique”. November saw us in Sevilla in
Spain performing flamenco originals composed and performed by Gatineauois guitarist Patrice Servant, together
with his band “Servantes”.
The sold-out audience, and the orchestra, left the Salle
Odyssée of the Maison de la Culture de Gatineau tapping
their feet and clapping their palms together as the energy
of the performance carried on into the night.

Jo Ann Simpson

On December 15 2013, we have the opportunity to wish
our loyal public a very Merry Christmas as we celebrate
Noel chez les Tsars featuring the music of Tchaikovsky,
Rimsky Korsakov and Borodin.
L’Orchestre Symphonique de Gatineau is very much
“alive” and well thanks to the creative programming of
our music director Yves Leveille, the day-to-day labours
of our manager Yves Marchand, the loyalty of our public
who continue to sell out our concerts and, of course, the
talent, hard work and very high standards of our dedicated musicians.

Jo Ann Simpson

My wish for the members of The Musician’s Association
Local 180 is that the wonderful music which we perform
and experience throughout the Christmas season may inspire us to greater creativity and sustain us in these difficult times.
L’Orchestre Symphonique de Gatineau vous souhaite
«Joyeux Noël et bonne année 2013».

Jo Ann Simpson
Principal bassoon – OSG

eNews Harp

Nov. 2012

page 15 of 28

Orchestra News

The Ottawa Symphony Orchestra
Celebrate the Centennial of

Mahler’s

Symphony No. 9

F

or the second concert of the Ottawa
Symphony Orchestra’s 2012-2013 season, the orchestra will perform Mahler’s
Ninth Symphony. On November 26, under
the direction of Maestro David Currie, the
OSO will honour the centennial of the first
performance of Gustav Mahler’s final completed symphony.

By Yael Santo

Yael is the Marketing Coordinator for the Ottawa Symphony
Orchestra. A graduate of Algonquin College’s Public Relations program, she has spent
the last two years working in
Ottawa’s dynamic tourism and
arts industries.

Symphony No. 9 received its premiere in
Vienna in 1912 – unfortunately without the
composer present. Mahler died before he
was able to see his work performed, but had
come to terms with his impending death,
as evidenced by the final movement in the
symphony. Mahler said about the symphony, and more specifically the final Adagio, “There is no more irony, no sarcasm,
no resentment whatever; there is only the
majesty of death.” He even marked the final
bar of the Adagio “erstebend,” which means
“dying away.”
For many, Mahler’s Ninth marked the true
beginning of a new century of music. “Mahler’s personal farewell to the world, his Symphony No.9, bid adieu to Romanticism and
began the Modern era,” says David Currie,
Music Director for the orchestra.

This centennial performance begins a streak
of celebratory concerts for the OSO, with
upcoming performances highlighting the
centennials (whether of composition or first
performance) of Prokofiev’s Piano Concerto
No. 2 (April 8) and Stravinsky’s The Rite of
Spring (May 13), as well as the 200th birth
year of the famed German composer Richard
Wagner (January 28).
The Ottawa Symphony Orchestra is committed to education and engagement, for both
local youth and audience members. Each
concert features a backstage tour with one
of the musicians, allowing members of the
public to get to know the OSO musicians and
the Maestro, as well as a talk by Professor
Christopher Moore, providing interesting information and stories about the evening’s
works to be performed.
See you at the symphony!

For more information about upcoming concert, and
what the OSO has to offer, visit us online at

www.ottawasymphony.com
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JAZZ news

The Christmas season

is almost upon us and the Local 180 jazz community has members busy with many special events.
Please keep the office apprised of your special events and gigs.
Renée Yoxon and
Mark
Ferguson
have
collaborated
once again with a
CD entitled Here
We Go Again. The
CD Release is December 7th at the
NAC Fourth Stage.
Tickets are $25.00
and they’re available now.
The CD is a collection of original jazz compositions that explores the
timeless themes of love and loss; Yoxon & Ferguson’s
songs evoke the old style of the Great American Songbook, infusing them with an updated harmonic sense
and contemporary jazz practices. Here We Go Again
marks a shift in artistic focus for Renée, one with emphasis on original lyrics and composition. “After more
recent opportunities to work with people who were
writing their own songs” says Yoxon, “I was really inspired to take the plunge and write my own material.”
Mark Ferguson brings his years of professional expe-

rience and incredible creativity to the project. One of
Ottawa’s busiest musicians with numerous composing, arranging and producing credits to his name, Ferguson gained fresh inspiration from his collaboration
with Yoxon. As he explains, “Renée is an exceptionally
talented singer as well as a creative songwriter and
lyricist. It’s great to be able to write a piece of music
and to have my musical thoughts expressed by what
Renée writes lyrically.”
Here We Go Again also features Ottawa’s Jeff Asselin
on drums, René Gely on guitar, and Craig Pedersen on
trumpet, as well as Montreal’s Joel Kerr on bass and
Frank Lozano on tenor sax.

On December 16th singer Geri Childs, accompanied by Art Lawless on piano and
Tom Denison on bass, will perform in a concert of Celebration and Hope at Gig Space,
953 Gladstone Avenue. There will also be a
bake sale/silent auction with donations of
baked goods from local women in the music
community. Funds from this sale will go to
Harmony House, a shelter for women and
children. Take a break from shopping, listen to some seasonal music and pick up a
few goodies for your sweet tooth. Doors will
open and bidding will start at 2:00 PM. The
concert will begin at 2:30 PM. Geri is also
inviting any other singer and musician to contribute baked goods to this
cause. If anyone is interested please contact her at gerichilds1@gmail.
com. Please call 613-729-0693 to purchase and reserve your seat. After
the concert everyone is invited for hot apple cider. Tickets are $15.

Local 180 jazz singer
Janie Myner launched
her new album entitled
Les Valises at the Bistro de la Nouvelle Scène,
333 King Edward, on October 15th. Backed some
of Ottawa’s best jazzmen
Pete Beaudoin, Dave Ar
thur, Gino Scaffidi, René
Lavoie, Martin Newman,
Dave Renaud, Nick Cochrane and Ian Clyne,
Janie offered a heartfelt
performance of several songs from the album surrounded
by family, friends, members of the press and music fans.

By Robin Moir

A Concert of
Celebration
and Hope
featuring

Vocalist Geri Childs
accompanied by

Art Lawless on piano
Tom Denison on bass

onPiano
Sunday December 16th, 2012
Silent Auction opens at 2:00 pm
Concert begins at 2:30 pm
GIGSPACE performance studio

953 Gladstone Avenue 613.729.0693
Tickets $15 at the door or in advance by phone
Join us for a Silent Auction of delicious baked goods contributed
by women in the Ottawa Music Community to benefit
Womenʼs Shelter. Join us for hot apple cider after the concert.

The CD recorded, last summer in Montreal and Ottawa, included some of the best Canadian jazz musicians around,
including Ottawa’s own Mark Ferguson (trombone), Nick
Dyson (trumpet), Mike Tremblay (baritone sax) and René
Lavoie (alto sax). When asked why she chose that title,
Janie chuckled: “What else represents our lives more than
luggage? Everything in life is baggage - it’s the path we
chose daily, the mistakes we make, the lessons learned,
the dreams and the yearnings…all of it!”
Les Valises will be available on iTunes, through Distribution
APCM, and in record stores. With the festive season upon
us, Janie has organized a free contest to win a suitcase (une
valise!) filled with products from local merchants of her corner of Eastern Ontario. To participate, please visit www.
janierenee.com and fill out the contact form. The draw will
be made in early December, just in time for Christmas.
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Bill Jupp Sextet
Elmdale Tavern, Ottawa
September 15th, 2012

T

he Bill Jupp Sextet performed last September at
the Elmdale Tavern, as part of the annual Taste of
Wellington event. In addition to Bill on alto sax, Don
Paterson played trumpet, Craig Kennedy was on guitar,
Sol Gunner on bass, Glenn Robb on drums, and I played
trombone. We had all performed and rehearsed with Bill
many times before, over the decades, in his big bands
and small combos. As always, we had great fun this time,
sharing our memories by creating music together.

Photo :

The Elmdale was packed. The mostly youngish crowd was
not just appreciative – it was enthusiastic. We played
mainly swing standards, using Bill’s head arrangements.
Everyone could see how much Bill was enjoying himself,
and this added to the warmth of the evening. There was a
happy interplay between the band and the audience, and
we were all constantly inspired to play better. Musicians
love those moments.

What a pleasure it was
to play jazz
with Bill Jupp
again!

Last year, our entire Local shared a different kind of special time with Bill. He was the first ever recipient of the
Local 180 Lifetime Achievement Award, for his outstanding work in Ottawa since 1961 as a band leader, musician,
arranger, composer, and music educator.
Bill had an interesting life long before he moved to Ottawa
from his native Windsor. He was stationed in England from
1943-45 as a Halifax bomber pilot with the RCAF, flying
12 combat missions while just in his early twenties (while
on leave, he would take his clarinet into London and sit in
with various bands – something right out of the movies).
From 1957-61 he was a Sabre jet pilot stationed in West
Germany (he also did some gigging around, but started
working more and more on big band arranging).

By Art Katona

Sims. In 1969 he began teaching music at Sir Wilfred Laurier and later at Woodroffe High School. He retired from
teaching in 1987 and got into music full time – playing,
composing, arranging, and leading big bands and small
groups (Corktown Jazz Band) in numerous concerts and
dances over the years in Ottawa, Windsor, Gananoque,
Brockville, Cornwall and Montreal.
In 1987 he organized the “Jazz at the NAC” concert, featuring the Bill Jupp Orchestra (including 13 strings) with
James Moody, Guido Basso and The Four Freshmen (a CD
of that concert, long delayed by copyright issues, is due to
be released soon). He made three commercial cassettes
of the Bill Jupp Big Band in the early 1990s, and in 1999
he produced a CD of his Big Band in concert at the National Library.
Bill continues to compose and arrange in his home. But
except for the occasional gig, he is now retired from playing music.
“That latest Sextet gig was a good one, a fun one,” Bill
said recently. “I hadn’t played in a while, and I had to
get my lips in shape. But I gutted it out in my basement
and got myself ready. It felt great playing again with the
guys.”
“This time, however, I had to use a chair, in case I tottered
over, so that Don and Art wouldn’t have to pick me up off
the floor.”
“I really look forward to playing more gigs with the Sextet.” His many fans and fellow musicians hope that happens soon.

Once in Ottawa, he became an active Union member,
focusing for years on CBC-sponsored big band events,
including a 1964 Camp Fortune concert featuring Zoot
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Grey Jazz
Big Band
O

25 years and counting

Photo: Rod Digny

n October 19th, Ottawa’s premier big band, the
Grey Jazz Big Band, celebrated its 25th anniversary at its home base, the Good Companions Centre. This was an opportunity to celebrate past accomplishments and to announce exciting future programme
developments for the band. CJOH’s Joel Haslam was on
hand to film a segment for Regional Contact which aired
on November 4th.

Photo: Rod Digny

Dignataries at the event included the Honourable Bob
Chiarelli, MPP, former Ottawa Mayor Jacquelin Holzman,
and Ann McSweeney, Executive Director of the Good
Companions Centre. It was also good to see former
members of the Grey Jazz Big Band in attendance including Alistair Ross, Derek Sheldrake, Cy Smith and the
first director of the Band, Bill Pearce.
The band has grown in popularity and along the way it
has attracted retired professional musicians and other
fine players who want to continue making music in a top
level band. Today the Grey Jazz Big Band is second to
none when it comes to providing an entertaining programme of music from the big band era to popular hits
of today.
Like any successful organization the Grey Jazz Big Band
is a team effort. The band is ably led by musical director
Bob Cleall and manager Jim Glover. With Mary Frances Simpson and emcee Bill Luxton providing vocals, the
Grey Jazz Big Band continues to delight audiences both
young and the young at heart.
Visit www.greyjazzbigband.ca
for additional information about the Grey Jazz Big
Band.
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Country Music news

BOBBY
LALONDE

by Larry Delaney
(Ottawa)

LIVING THE BEST OF TWO WORLDS

E

ven when “Plan A” has been a marvelous success throughout a lengthy
career in music, it is often wise to
have a “Plan B” ready to put into motion at
any time. For Bobby Lalonde, his “Plan A”
as a musician, singer, songwriter, producer
and entertainer is still in full gear; but a
decade ago he also implemented his “Plan
B”... becoming the owner and operator of
his own music store, Bobby Lalonde Music
(Musique).
Bobby Lalonde, a lifelong native of Fournier, Ontario, first opened his music store in
the Eastern Ontario village of Vankleek Hill,
where it quickly blossomed into a one-stop
music shop catering to musicians and music fans from the immediate area as well
as a growing clientele from nearby Western
Quebec and the Montreal region. After 11
years in the location, an opportunity arose
to relocate the music store business to a
bigger and more convenient site in nearby
Hawkesbury. The new store opened during
the first week of October, 2012.
“We truly valued the ability to operate the
music store in Vankleek Hill where we were
treated with tremendous support”, says
Bobby Lalonde, “but the business was growing rapidly and we needed a larger location
for our expansion plans and a place that
would be a little more convenient for our
clientele base. We found a building on Main

Street in Hawkesbury that was perfect for
our needs. It was originally built as a Stereo & TV retail outlet, and the design of the
2,000-square-foot open space, was perfect
for our instrument and product displays.
We were also able to secure vacant property behind the store location which will allow
us to erect some much needed warehouse
space.” The move to Hawkesbury was also
welcomed by the music community there,
who had seen a previous music shop operation become ineffective due to an absentee owner/operator situation.
Bobby Lalonde Music (Musique) has also
become a full-service operation. In addition
to providing sales, service and rentals on
musical instruments, the business provides
a complete events package with sound and
lights and staging, as well as sound system
designs for home or commercial usage.
The store also has in-house studio facilities
and provides music classes for a variety of
instruments.
While Bobby Lalonde continues to spend
much of his time at the store location in
Hawkesbury, the business currently is supported by a five-member staff, which includes Bobby’s wife Joy, who handles the
“paper work” tasks. Bobby candidly admits, “we would not have survived in this
business without Joy taking charge of the
books...and it lets me devote my time to
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the music and instruments”. Bobby and Joy’s
son Adam has also been part of the music
store operation, where he also teaches drum
classes, although his involvement in the family
run business has been limited of late due to
his heavy touring with The Glengarry Bhoys, a
talented Celtic-fusion band that has developed
a special following in the USA.
Bobby Lalonde, a lifelong member of the Musicians’ Assoc. of Ottawa-Gatineau-Local 180,
has carved out a music career that is the envy
of most. Starting out in a family band, he first
gained national attention winning a series of
prestigious Canadian Fiddling Championships
and while still a teenager was releasing his first
albums on the London Records label. He was
featured in the Stompin’ Tom Connors movie
and soundtrack album Across This Land; and by
the early-1980’s had become one of Canada’s
top country recording acts releasing albums on
his own Bolab Records label. During his lengthy
career on stage Bobby Lalonde has played for
such mainline stars as Kenny Rogers, George
Jones, Johnny Cash, Waylon Jennings, Ricky
Skaggs and a countless number of Canadian
headliners; and he has performed at venues
from Canada Day on Parliament Hill to a World
Leaders’ Conference hosted by former Prime
Minister Pierre Trudeau. Bobby Lalonde’s numerous accomplishments garnered during his
lengthy music career were justifiably rewarded
with his 2003 induction into the Ottawa Valley
Country Music Hall Of Fame.

Bobby continues to be an in-demand and firstcall musician by many of today’s top touring
acts; recently coming off of a lengthy tour in
Southern France in support of Canadian star
Roch Voisine...a tour which Bobby, tongue-incheek called, “a really tough gig” !!
When asked if he had a preference between his
music career and today’s music shop business,
Bobby openly confided : “well, there’s nothing
that can top having a special talent like Steve
Piticco pickin’ his guitar on stage with you...
but I have always enjoyed an interest in the
business side of the music world, and I do earn
great satisfaction with what we have achieved
to date with Bobby Lalonde Music (Musique);
so I really am living in the best of two worlds”.
Bobby Lalonde Music (Musique) is located at
1002 Main St. E., Hawkesbury, Ontario. Visit
online at www.bobbylalonde.com
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What is Copyright?
C

anadian copyright law is governed by the Copyright
Act, which protects original literary, artistic, musical
and dramatic works. A partial list of works which
are entitled to copyright protection in Canada includes:
books, newspapers, dictionaries, manuals, catalogues,
magazines, pamphlets, computer software, paintings,
drawings, design trade-marks, sculptures, architectural
works, engravings, dramatic works, photographs, films,
videos, scripts, maps, lyrics and musical works.
One very significant right granted to the owner of Canadian copyright of a work is the exclusive right to reproduce
the work (or any substantial part of the work) in any material form whatsoever.

Robin Moir

Copyright comes into existence automatically, at the time
the work was created, and, in the case of most works, it
continues until the end of the calendar year in which the
author of the work dies (regardless of whether or not the
author has sold or assigned the copyright in the work),
and then continues for an additional period of 50 years.
There are some notable exceptions to this rule, however. One such exception relates to photographs, which are
protected by copyright from the time the photograph was
taken, up until the end of the calendar year in which the
photograph was taken, and for an additional period of 50
years (that is, the termination date of copyright protection for photographs is linked to the date the photograph
was taken, and not the date of the photographer’s death).
“Moral” rights are also protected under Canadian copyright law. Moral rights include the author’s right to be associated with the work by name, or pseudonym, and the
right to remain anonymous, and include the author’s right
to the integrity of the work (that is, the author’s right to
stop the work from being distorted, mutilated or modified, to the prejudice of the author’s honour or reputation,
or from being used in association with a product, service,
cause or institution).

by Robin Moir			

Moral rights remain with the author of a work, even where
the work, or the copyright in the work, has been sold or
assigned. Moral rights continue to exist in a work for the
same length of time as do the other copyrights in the
work in question.
Copyright may be registered in Canada at the Canadian
Copyright Office located in Ottawa/Hull. While registration
of copyright in a work is not required in Canada, registration does provide benefits to the copyright owner, and is
recommended.
When registering copyright in Canada, there is no need
to file a copy of the work with the Canadian Copyright
Office (in fact, the Canadian Copyright Office will return
any works which anyone attempts to file with them!). It
is therefore possible to obtain a copyright registration in
Canada without having to disclose any of the confidential information which may be contained in the work (although you will have to disclose the work’s title).
What is SOCAN?
SOCAN (the Society of Composers, Authors and Music Publishers of Canada) is the Canadian copyright
collective for the right to communicate to the public and
publicly perform musical works.
SOCAN administers these rights on behalf of its members
(composers, lyricists, songwriters, and their publishers)
and those of affiliated international organizations by licensing the use of their music in Canada.
What does that mean, exactly?
It means that whenever a copyrighted piece of music is
played publicly, such as on the radio, in concert, or on
television, the writers and copyright owners of that piece
of music are legally entitled to a “performance royalty.”
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The fees collected are distributed as royalties to SOCAN
members and to affiliated organizations throughout the
world. SOCAN also distributes royalties received from
those organizations to its members for the use of their
music worldwide.

songs were broadcast. Organizations like SOCAN are responsible for distributing these royalties to songwriters.

Where does the money for that performance
royalty come from?

MROC is responsible for distributing these royalties.

Music users pay license fees to SOCAN through a series
of “tariffs” designed for a variety of unique music uses. A
tariff is essentially a rate set by the Copyright Board of
Canada, which determines the license fee payable to SOCAN for the public use of live or recorded music. SOCAN’s
job is to collect on these tariffs and put the resulting royalties in the hands of the writers and publishers whose
musical works have been publicly performed.
SOCAN collects license fees from radio stations as well
as venues, sporting events and theme parks to create
the pools from which radio performances are paid. These
pools are the CBC Pool, Survey Radio Pool and Census Radio Pool. In addition to radio performances, SOCAN members also receive royalties for Pay Audio performances.
SOCAN has reciprocal agreements with societies around
the world, meaning that they also collect and distribute
royalties to international performing right societies for the
performance of their musical works in Canada, and they,
in turn, collect for SOCAN’s repertoire in their respective
territories. Through these agreements, SOCAN is able to
collect for their members’ performances all over the world.
What is MROC?
MROC (Musicians’ Rights Organization Canada) is a
not -for-profit organization that distributes royalties for
musicians and vocalists whose performance is captured
on published recordings.
These royalties are payable under copyright legislation
and reflect the rights of performers to be paid fairly for
the broadcast and public performance of the recordings
on which they performed. In Canada, these royalties cover a variety of broadcasts, including commercial radio,
CBC radio, satellite radio and background music.
Until 1997, only songwriters received royalties when their

NOW, because of legislation that recognizes the contribution of performers in the creation of sound recordings,
royalties are also payable to musicians and singers.

It should be noted here that many singer/songwriter SOCAN members also perform their own songs on published
recordings. The royalties that are sent to them by MROC
are over and above the song-writing royalties received
from SOCAN.
Musicians who have performed on records or CDs that
have been played on commercial radio in Canada since
1998 are eligible to collect Neighbouring Rights Royalties.
In order to collect these royalties, certain criteria must be
met:
•

The maker of the recording must be Canadian and the
recording must have been done in Canada.

•

As an individual, you cannot collect your own royalties. The royalties are collected by Re-Sound and then
distributed by MROC. Re-Sound members, of which
MROC is one; distribute these collected royalties to
their members.

•

You are required to be assigned to an organization like
MROC that is authorized to distribute the tariffs on
your behalf.

•

To be eligible, you must fill out and sign an Appointment and Authorization Form.

You are also required to provide a repertoire list of the
recordings you have performed on that includes song titles, recording company and the featured artist. If you
performed as a session musician, all of the other session
players must also be identified before the royalties are
distributed.

There is no charge to assign your rights to MROC or to
register your performances on sound recordings. However, MROC does take an administration fee of 15% to cover
operating costs.
What is Nielsen SoundScan?
Nielsen SoundScan is an information system that tracks
sales of music and music video products throughout the
United States and Canada. Sales data is collected weekly from over 14,000 retail, mass merchant and non-traditional (on-line stores, venues, etc.) outlets. Nielsen
SoundScan is the sales source for the Billboard music
charts.
SoundScan can only track sales on CDs that have a UPC
bar code. Most CD artists or manufacturers will provide
you with a bar code.
Once your record is complete and you have your bar code
you will need to fill out a Title Addition Sheet to register
your title with SoundScan. You’ll need a separate form
for each release. The Title Addition Sheet must be submitted to SoundScan’s Database Department by email at
dbase@soundscan.com.
There is additional information about your project that
they will need, such as the release date and genre.
Once a title is submitted to SoundScan, it can take up to
10-15 business days for it to be entered into their system.
Once entered, the title has the ability to be tracked by
SoundScan.
In order to find out if a title is already registered with
SoundScan, you may contact Client Services by email at
clientservices@soundscan.com (If emailed please include
the full UPC code), or call SoundScan at (800) 864-1224.

If you would like MROC to collect royalties on your behalf
you must assign your rights to MROC, by signing up with
them and providing them with a detailed list of all of the
publicly released recording on which you performed.
Eligible recordings are those made anywhere in the world
except the United States.
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What is Nielsen Broadcast Data Systems (BDS)?

How Do They All Work Together?

Nielsen Broadcast Data Systems is the world’s leading
provider of airplay tracking for the entertainment industry. It’s free to submit your music to BDS for tracking. You
do not need a bar code to register with BDS.

Here is a scenario: You are a singer/songwriter. You have
written 15 songs for a new CD that is going into production January 1, 2013.

Radio formats monitored include Adult Alternative, Adult
Contemporary, Album Rock, Classic Rock, Contemporary
Christian, Country, Light AC, Modern Rock, Oldies, R&B
(including Rap and Hip Hop), Spanish (including Latin
Contemporary, Regional Mexican and Tropical Salsa), and
Top 40.
Nielsen Broadcast Data Systems (BDS), a division of Nielsen Entertainment, has been providing radio airplay data
to record companies since 1989 and is regarded as the
standard music monitoring service utilized by the music
industry.
Nielsen BDS is present in more than 179 markets and
monitors more than 1540 radio stations as well as monitors music video channels BET, CMT, Fuse, Great American Country, MTV, M2, MTV Hits, VH1, VH1 Country, VH1
Soul, and seven Canadian MUCH video channels, as well
as 16 Sirius and 23 XM Satellite Radio channels, 24 hours
a day, 7 days a week, and detects more than 1 million
songs weekly.
Nielsen BDS currently houses one of the largest music
libraries in the world recognizing more than 400,000
songs. In addition, Billboard and Radio & Records magazines use Nielsen BDS data in the determination of their
airplay charts.
Nielsen BDS information is utilized exclusively by Billboard, Airplay Monitor and Canadian Music Network magazines in determining their radio airplay music charts.
Submitting Your Music to BDS
Send all mixes of your single releases
(preferably on CD) to:
BDS
8100 N.W. 101st Terrace
Kansas City, MO 64153
Attn: Encoding Department

Step One:
Copyright each of your songs (if you wish to; it is not
mandatory in Canada), with the Canadian Copyright Office.
Step Two:
If you haven’t already done so, join SOCAN, become a
SOCAN member, and register each of your 15 songs with
them. You will register them one at a time. You will be
asked about all of the information pertinent to each of
your songs. Some of that information includes:
Song Title(s), Song Length, Co-Writers (if any), Publishing Affiliations, Record Company, CD Release Date
Contact SOCAN:
When you perform your songs in concert, or in clubs with
a minimum cover charge of at least $6.00, inform SOCAN
so that they can credit you.
When you begin to receive airplay on one of your songs,
inform SOCAN so that they can follow up with radio.
When your video is aired on television inform SOCAN, so
that they can follow up with television.
Any time that one of your songs receives any type of public performance.
Step Three:
Record your music – using the appropriate CFM Contracts.
Step Four:
Two weeks before the launch of your CD contact Nielsen
SoundScan to register your product with your barcode so
that SoundScan can track the sales of your CD.
Step Five:
Send a copy of your CD or single that you are promoting
to radio to Nielsen BDS.

mation Services Agreement. Nielsen BDS data has been
integrated into SOCAN’s performance analysis system to
enhance the scope of SOCAN’s radio airplay royalty distributions. Nielsen BDS census data will serve to enhance
SOCAN’s efficiency in copyright administration.
Step Six:
If you haven’t already done so, register with MROC, become an MROC member, and give them all of the information pertinent to your CD. Some of that information
will include:
Song Titles, Artist/Band, Maker/Producer/Record Label,
Release Date, Name of each featured artist on the recording, Name of each background artist on the recording.
When you begin to receive airplay on one of your songs,
inform MROC so that they can follow up for you and the
other musicians who played on the recording.
This is an exciting time to be in the music business, especially for those musicians/artists who look forward to the
adventure of writing, recording and promoting their music
to the world!

For more information please go to the following websites:
Canadian Copyright:
http://www.cipo.ic.gc.ca/eic/site/cipointernet-internetopic.nsf/eng/h_wr00003.html
http://publications.gc.ca/site/eng/ccl/aboutCopyright.
html

SOCAN:
http://www.socan.ca

MROC:
http://musiciansrights.ca/news

Nielsen SoundScan and Nielsen BDS:
http://www.nielsen.com/us/en/links/Soundscan-BDS.
html

*Nielsen BDS and SOCAN now have a Data and Infor-
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MAKING MUSIC

@ AFM ORGANIZING SUMMIT 9/17/12 By Greg Robbins
What does labor want?

In 1893, Samuel Gompers, founder of the American Federation of Labor, gave this answer: “We want more school
houses and less jails; more books and less arsenals;
more learning and less vice; more constant work and less
crime; more leisure and less greed; more justice and less
revenge; in fact, more of the opportunities to cultivate
our better natures, to make manhood more noble, womanhood more beautiful and childhood more happy and
bright. These in brief are the primary demands made
by the Trade Unions in the name of labor. These are the
demands made by labor upon modern society and in their
consideration is involved the fate of civilization.”
The organizing summit for the American Federation of Musicians, hosted by the New York City local on Sept. 17,
2012, was an opportunity for musicians interested in or-

ganizing to experience a sense of solidarity and purpose
while meeting the challenges faced by our industry. Many
American locals were represented, including Los Angeles,
Chicago, Boston, St. Louis, Miami, local 1000 (non-geographic) and New York City.
Although Los Angeles has a number of large ensembles
and a film industry that together contribute a significant
amount of union work for musicians, small groups are often overlooked in the organizing process. Challenges include pay-to-play venues infiltrating the jazz scene. In the
process of organizing small theatre—defined as 99 seats
and under—care had to be taken not to inadvertently cannibalize larger venues. California-based La Mirada Theatre, run by McCoy Rigby Entertainment, was identified as
an organization that has resisted organizing efforts.
In Boston, similar challenges were
reported by the reps. The Boston
Symphony alone represents 77 percent of union work in that town. The
orchestra members, who are union
members, initially filed much of their
teaching work with union contracts,
but with freelance and chamber concert work dwindling, and the pension
fund in trouble, many musicians feel
the union doesn’t help them -- so why
bother? Boston being a college town,
students also flood the music scene
with cheap non-union labor. According to the reps, they have asked the
mayor of Boston to promote the hiring of union musicians at certain venues and functions, but apparently he
is not pro-union when it comes to
musicians. The local has small the-

atre issues similar to those in Los Angeles.
The Cape Cod symphony is actively being organized and
the effort continues even after a three-year push. Rather
than sitting down and working out a win-win solution to
the problem, management of the Cape Cod symphony has
allegedly spent $50,000 in union-busting activities. Some
members of the symphony who have only been in America
a short while are paranoid and resist organizing efforts,
perhaps because conditions in their country of origin are
much worse and they have become accustomed to abuse.
Unfortunately, economics rules organizing: If members
feel they will lose a job because of being associated with
the union, they will not speak out. All too often, no one
speaks out and jobs are lost anyway, sometimes permanently. Boston absorbed the Maine local after it imploded
in the 1990s.
Chicago has a vested interest in reaching out to the music students in colleges and even high schools to educate
them about the benefits of organizing. They do this on a
regular rotation to ensure that up-and-coming musicians
are well informed of the challenges that await them if they
choose music as a profession. Without this ongoing effort,
the Chicago local feels it would become a race to the bottom with wages and conditions in the workplace falling
into a tailspin and leaving no room for talented people to
earn a living wage.
St. Louis reps announced that they had four theatres under contract and that the city-owned theatre had recently
increased the minimum number of musicians that had to
be hired for any production in that venue. The local accomplished this through political means, by alerting the
community of the need for more ethnic diversity in the
theatre. The result was a win-win situation for the community and for the musicians.
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NEW IRS REQUIREMENTS
FOR FOREIGN ENTERTAINERS
PERFORMING IN THE USA!!
M
any of our members regularly travel to the United States
each year to perform. All members need to be up to
date with the current procedures regarding US taxation
and withholding of tax. Please read the following carefully.

Taxation refers to the actual tax owed by an artist. Withholding
may be required, even if an artist will end up owing no U.S.
tax. Conversely, an artist may be exempt from withholding, but
could still owe tax on the income earned.

United States taxation and withholding of tax on foreign performing artists is a hot topic in the arts world today. The laws
governing taxation and withholding are not new – they have
been in place for many years. The general rule is that anyone
working and earning compensation in the U.S. is required to
pay U.S. income tax on those earnings.

Generally, anyone making a payment to a foreign artist for services performed in the U.S. is required to withhold 30% of the
artist’s gross income toward the artist’s U.S. tax liability. However, artists performing services in the U.S. are taxed at the
same graduated rates that apply to U.S. citizens. Accordingly,
the amount of the 30% withholding is almost always going to
be more than the artist’s actual tax liability. The artist may recover the difference by filing a U.S. tax return.

Part of the buzz about taxation of foreign artists has been fueled by the IRS’s October 2007 announcement that it had
launched a task force focused on “improving U.S. income reporting and tax payment compliance by foreign artists who
work in the United States.” In effect, this translates to a crackdown on enforcement of the existing U.S. laws and regulations
concerning taxation and withholding of tax on foreign artists.
In early 2011, the IRS stepped up its enforcement efforts and
began to send out “Directed Withholding Letters” to presenters, venues, and other performing arts organizations, directing
these entities to withhold 30% of the gross compensation to be
paid to particular foreign performing artists.
As a general rule, anyone performing services in the U.S. – including most (if not all) performing artists – must pay U.S. taxes on his or her U.S. income. It is important to note the distinction between withholding and taxation. Generally, withholding
is required of anyone making a payment to a foreign artist for
services performed in the U.S. Withholding is the mechanism
by which the IRS ensures that it collects taxes owed by foreign
artists.

To ensure that foreign artists pay their U.S. taxes, the IRS requires anyone in the U.S. who is paying for services performed
by a foreign artist to withhold 30% taxes on all U.S. income
of that foreign artist. Anyone who pays a foreign artist for his/
her services as a performer (the “withholding agent”) may be
liable for the required withholding. The withholding agent may
be a promoter, a venue, a presenter, a manager or an agent.
It is important to note that if a foreign artist fails to file a tax
return and pay his/her taxes, and the person or entity who
paid the artist failed to withhold as required, each withholding
agent will be held liable for the amount that should have been
withheld (although the tax will be collected only once.)
The 30% withholding applies to gross income – which includes
fees, as well as certain expense reimbursements that are provided to an artist. All compensation provided to the artist is
subject to withholding.
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For example – assume that an artist’s fee for his U.S. performances is $10,000. In addition, the presenter who is hiring
the artist is providing a $3,000 expense reimbursement to the
artist for the performances. The total amount to be withheld
from the artist’s fee is $3,900 -- $3,000 (30% of the $10,000
fee) plus $900 (30% of the $3,000 expense reimbursement).
One important exception to the 30% withholding rule is expense reimbursements that meet the requirements of the
IRS’s “Accountable Plan Rules.” These requirements are:
•

The expenses must be reasonable and must be directly related to the engagement;

•

The expenses must be substantiated by the artist (i.e., artist must provide receipts); and

•

The expense reimbursement must not be more than the
amount of the documented expenses.

If an expense reimbursement meets these three requirements,
the reimbursement should not be included in gross compensation for withholding purposes. Expenses that generally are
accepted by the IRS to qualify for this type of reimbursement
are hotel, travel, and meal expenses.
According to IRS rules, commissions paid to agents and
artist managers are also subject to withholding, even if the
commission is paid by a U.S. presenting organization directly
to an agent or manager. This applies regardless of whether the
commission is paid together with or separate from the payment to the artist.
Foreign individuals may use either a Social Security Number
(“SSN”) or an Individual Tax Identification Number (“ITIN”)
when completing tax returns and other tax documents, including a Central Withholding Agreement or a Form 8233.
The ITIN cannot be obtained until the individual has applied for
and been denied an SSN.
Applying for an SSN requires a personal visit to a Social Security Administration (SSA) office within the United States.
Any artist who receives work authorization from the United
States Citizenship and Immigration Services (such as an “O” or
“P” visa) is eligible to receive an SSN. When the artist enters
the country, he or she will usually receive an “I-94” card, which
includes certain information related to the individual’s visa and
work-authorization status. After the individual enters the U.S.,
the I-94 information is eventually entered into a government
computer. This can take up to ten days. For this reason, the

Social Security Administration requests that a foreign artist
wait at least ten days after entering the U.S. before applying
for the SSN. An applicant’s request for an SSN will be denied
if his or her I-94 information is not accessible to the Social
Security Administration. Furthermore, at the time the Social
Security Administration makes the determination as to whether or not to issue the SSN, the foreign artist must have at
least 14 days work authorization remaining on his or her visa.
This means that an artist who is in the U.S. for less than 24
days may encounter difficulties in obtaining an SSN. The artist
needn’t remain in the U.S. while the application for an SSN is
pending, but will need to supply a U.S. address to which the
card can be mailed.
If an artist is denied an SSN, he or she will receive a rejection
letter from the Social Security Administration. The artist may
then apply to the IRS for an ITIN. Note, however, that the IRS
will issue ITINs only to individuals who have applied for and
been denied an SSN – the rejection letter from the Social Security Administration must accompany the application for an
ITIN. Along with the one-page W-7 ITIN request form, the
IRS requires a nonresident individual to submit proof of his or
her identity and “foreign status” to obtain an ITIN. This proof
can take the form of a certified copy of the individual’s passport
alone, or copies of two of the following: 1) a current national
ID card (that includes the individual’s name, address, photograph, date of birth and expiration date); 2) a foreign voter
registration card; and 3) a civil birth certificate. As of June 22,
2012, only copies of documents certified by the agency that
issued that document will be accepted with ITIN requests. The
IRS will no longer accept passport or other copies that have
been certified by U.S. or foreign notaries. So, for instance, if
an individual wishes to submit a copy of his passport as proof
of his identity and foreign status, the individual must obtain a
copy of the passport certified by whatever government agency
issued that passport.
Note that this new “strengthened” procedure is in place only
until the end of 2012, when the IRS will issue further new
guidelines for obtaining ITINs.
The IRS has posted additional information on its website
to address additional questions regarding the new procedure.
For more information please visit
http://www.artistsfromabroad.org/tax-requirements
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