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LocaL 180The President ’s Report
Robin Moir and I attended the Canadian Conference 

annual meeting, which was held this year in Toron-
to from August 17th -19th.  The Canadian Confer-

ence is a division within the AFM, and the delegates to 
the conference are Canadian Local officers.  This was a 
CanCon, as it’s called, gathering with a difference: our 
meetings overlapped those of the Organization of Canadi-
an Symphony Musicians.  It was an invaluable opportunity 
for each group to learn more about the workings of the 
other.  This was the second time that there had been over-
lapping conferences with joint sessions, but I believe that 
just about all of the participants felt that this was a more 
successful venture that bears repeating, perhaps every 
three years during the summer preceding the AFM Con-
vention.  We did not create any joint resolutions to the 
Convention this time around, but I know that some of the 
delegates to both conferences have already put that on 
the docket for next time.  

The OCSM conference began before the CanCon did, so 
Robin and I sat in on the first day and a half of OCSM 
meetings.  David Thies-Thompson was NACO’s OCSM del-
egate.  We heard reports from each orchestra delegate 
and a presentation by OCSM legal counsel Michael Wright 
on the issue of extra musicians voting on an orchestra’s 
collective bargaining agreement. The most memora-
ble presentation that we heard during was one given by 
two representatives of the CBC, who spoke of the massive 
cuts that the CBC has suffered, to the point that we can 
now expect commercials on the formerly sacrosanct air-
waves of the CBC.  To say that this was depressing news 
would be to put it mildly.  

The OCSM delegates heard that the resource centre of 
the Symphonic Services Division of the AFM is available 
24/7 through the AFM website.  There are webinars that 
could be useful to all AFM members, not only those who 
play in symphony orchestras — for example, on building 
a better union, sexual harassment, understanding finan-
cial statements, using social media, and an introduction to 
bankruptcies.  

At the CanCon itself, we heard reports on the first eve-
ning from CanCon treasurer Marg Conway, HUB Insurance 
representative Bob Burns, CFM Executive Director Liana 
White, SSD Canada Mark Tetreault, and AFM Freelance 
Services Director Paul Sharpe. Robin and I have written re-

ports from these individuals and would be happy to share 
them with any interested Local members. The following 
day, August 18th, the CanCon and OCSM delegates joined 
together to hear speeches by keynote speaker Ben Cam-
eron of the Doris Duke Foundation, AFM President Ray 
Hair, AFM Secretary-Treasurer Sam Folio, AFM Vice-Pres-
ident from Canada Alan Willaert, and the Musicians’ Pen-
sion Fund of Canada Executive Director Ellen Versteeg-Ly-
twyn.  The speeches were simulcast by the AFM and are 
available at the following address: 
http://www.ustream.tv/channel/musiciansunion. 

The general message is that things are going relatively 
well in Canada, and the AFM’s finances are in much better 
shape than they had been.   

The delegates from both OCSM and CanCon participated 
in round-table discussions in four topics, two submitted by 
each group:  

1. How local symphonic freelance rates relate to the 
orchestra’s per-service rates and whether disparities 
could lead to undercutting -- best practices for CBA 
ratification 

2. Relationships between orchestra committees and Lo-
cals 

3. What are Canadian Locals doing regarding social me-
dia, websites, forums, etc? 

4. Recordings that accompany live performances and 
how best to deal with them  

After the CanCon meeting was adjourned on Sunday, dele-
gates from both conferences attended the annual general 
meeting of the Musicians’ Rights Organization of Canada, 
or MROC, which is doing its best to get neighbouring rights 
payments to all musicians who have made recordings.  

All in all, we felt that it was a good, informative conference, 
and we were proud to see that our Local stacks up quite 
well when compared to the others across Canada.  We still 
have things to learn from each other, and this conference 
is the best way to exchange ideas and to give each other 
tools to implement once we return to our home Locals.  

Francine Schutzman

Francine Schutzman
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LocaL 180The Secretary-Treasurer’s Message
Dear Local 180 Members,

Welcome to the first edition of the E News Harp. Be-
cause of the overwhelming positive response to our 
questionnaires, emails and phone calls, we have moved 
to this electronic version. Those who have asked us to 
continue sending a hard copy will receive it in the mail.

An association such as ours is only as strong and vi-
brant as our members decide it will be. Since I have 
been in the position of Secretary-Treasurer I have 
been tremendously impressed by the energy and co-
operativeness of our members. I have found you to be 
enthusiastic and vocal!

I want to thank the many members who have stepped 
forward to volunteer and help out for our various 
events and committees. 

In this edition of the E News Harp members will notice 
a number of new contributors. I want to thank each of 
them for taking the time to write articles for us.

• Bruce Wittet – Feature Writer

• Paul Blissett – The Music Business

• Mike McNeil – AFM Entertainment

• Francine Schutzman – National Arts Centre Orchestra

• Francine Schutzman – The Canadian Unity Conference

• Pascale Marjorle – Orchestre Symphonic de Gatineau

• Peter Feldman – Ottawa Symphony Orchestra

• Petr Cancura – The Ottawa Jazz Festival

• Renée Yoxon – All That Jazz

• Larry Delaney – Ottawa Country

• Roddy Ellias –  
Ed Honeywell Tribute Concert

• Gary Morton – Kiwanis Music Festival

• Glenn Robb - MPTF

MUSIc BUSINESS  
BUILDING SEMINAR and  
cONTRAcTS, PENSION AND WORK DUES
How Does It All Work?
Local 180 is holding a workshop – Thursday, October 18th, 2012 in the 
5th Floor Boardroom at 280 Metcalfe…our office building. The meeting 
will take place at 7:00 PM.

Executive Board Member David Renaud and Secretary Treasurer Robin 
Moir will host the workshop. This is a joint meeting of Piano Technician 
Guild and AFM members regarding business ideas that can help you mar-
ket services more successfully and understand the Local 180 Contracts. 

David’s portion will concentrate on 10 concepts that can move your mu-
sic business forward in today’s market. It is a multimedia presentation 
that will get you thinking about how you approach your business. 

Robin will focus on the details of the various Local 180 contracts and 
demonstrate how to create and save your contracts on your home or of-
fice computer for easy access. She will also show members how to fill out 
a contract complete with pension contributions and work dues.

There will be a question-and-answer period at the end of the workshop.

Please call ahead to reserve your free spot. Seating is limited.

Picture  
Day
Local 180 is offering a free Picture 
Day this fall. This has been one of 
the Local’s most successful ven-
tures. Please mark Monday Octo-
ber 22nd, 2012 on your calendar and 
plan to come to the office to have 
a publicity photograph taken. The 
photo sessions will start at 11:00 
AM and run through the evening. 
We will be using your photograph 
on our website and you may use the 
various pictures taken for your port-
folio. Please call the office to make 
your appointment.

Do we have your current email 
address?

The Local 180 Office sends out im-
portant advisories to members by 
email and we want to make sure that 
you’re not left in the dark!

Please notify the office of any chang-
es to your contact information. 

Include your phone number, home 
address and email address. Call 
613-235-3253 to make sure that 
we have your correct contact infor-
mation.

You’ve  
Got Mail! 

Robin Moir

Ph
o
to

: 
D

av
e 

Po
u
lin

Robin Moir



eNews Harp sept 2012 page 5 of 31

Canadian Federation of Musicians ve-
hemently opposes the federal govern-
ment’s Private Members Bill C-377 as an 

unnecessary, costly and punitive action. It is 
clearly a fix for a problem that never existed. 
The purpose of Bill C-377 is to force Canada’s 
union movement to make their finances pub-
lic, including assets, liabilities, and expens-
es. Financial statements are already open to 
union members. This full financial disclosure 
will provide corporations access to information 
that will undermine our ability to effectively 
negotiate contracts by giving employers a ma-
jor advantage at the bargaining table.   

In addition, with more than 25,000 unions, 
training centres and other affiliates in commu-
nities across Canada that will be required to 
report, Bill C-377 creates costly bureaucracy 
and a huge burden on taxpayers. The finan-
cial ramifications on our organization will be 
extreme.  It is estimated that it will take the 
average local union 200-400 hours annually 
to prepare the returns - at a significant cost to 
the local unions’ treasuries. Failure to comply 
will result in a $1,000/day fine for each day 
not in compliance.

“The Canadian Labour Congress (CLC) is very 
involved in the attempt to stymie the Bill.  
One of the efforts is around third-party sup-
pliers, and encouraging them to write to their 
MP about how this Bill, if passed, would be 
counterproductive to their business and to the 
growth of industry in Canada,” says Alan Wil-
laert, AFM Vice President from Canada. Wil-
laert, who also serves as Vice President of the 
Canadian Labour Congress, goes on to say, 
“This is an effective strategy involving small to 

large businesses, as business is what this gov-
ernment seems to hold so dear.  As a group we 
stand a much better chance of getting what is 
fair”.

The Canadian Federation of Musicians calls 
upon our over 17,000 Canadian members, to 
stand together with our union brothers and 
sisters in an all-out effort to stop Bill C-377.  
This unfair bill has already had a Second Read-
ing, and is under consideration until Septem-
ber 27, 2012 when it will go back to the House 
without any amendment for Third Reading.  
Don’t let this happen.  Your support is urgent-
ly needed.  Be proud, be union, be AFM. 

Building on AFM Canada’s long and successful 
legacy, CFM will continue furthering the partic-
ular interests and needs of professional musi-
cians who earn their living in this country. Ev-
eryday CFM helps thousands of musicians with 
any number of issues related to the recording 
and performing of their craft.  The American 
Federation of Musicians of the United States 
and Canada draws on the experience and 
strength of more than 90,000 musicians, with 
over 17,000 active members in Canada alone. 
Proudly celebrating 31 remarkable years of 
service, CFM is uniquely positioned to address 
Canadian issues, and provides vital resources 
for Canadian musicians, at any stage in their 
careers.   For more information please visit us 
at www.cfmusicians.org — CFM on twitter —
CFM on Facebook.

Media Contact: Victoria Lord 
Office: 416-484-9047 
victoria@vlpr.com

canadian federation of muSicianS

calling ON MEMBERS’ SUPPORT 
TO STOP BILL c-377

Alan Willaert,  
AFM Vice President  
from Canada 

http://www.cfmusicians.org/
mailto:victoria@vlpr.com
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LocaL 180

Local 180 Price List –  
Effective September 2012 – August 31, 2013

• There has been an increase of 3%  
to Clauses 1C and 2C.

• Clause 1C (formerly Clause 1E)       
Leader: $145.50 per service 
Musician: $97.00 per service

• Clause 2C (formerly Clause 3C)  
Community Group/Choir  
Accompanist - $97.00 per service

• Also the scale for Clause 4C  
(formerly Clause 4D),  
Chamber Music Concerts has gone 
up from $205.00 to $215.00. 

For more details please find the Local 180 Price List in the current E News Harp.  
Members may also download the Price List by checking out the Members’ Only Section  

of our website at www.musiciansassociation180.org.   
Members may also come in to the office to pick one up.

Many thanks to this year’s price list committee members: Chair Jarrod Goldsmith,  
Jonathon Wade and Paul Blissett.

Local 180 community Events in 2011/12 
Lakeside Gardens (City of Ottawa Seniors Dances 2012)

Feb. 9…9 piece band                                       

June 7…8 piece band

July 19…12 piece band…

Dec. 6… 12 piece band…

In total, 41 services for local 180 Musicians.

Minto Place, 2011/2012, 16 dates

Fifth Avenue Court, 2011/2012, 17 dates

In total, 81 services for local 180 musicians.

Sun Life Financial Centre, Sept. 2011 to June 2012, 39 dates

In total, 128 services for local 180 musicians.

Saint Vincent’s and Elizabeth Bruyère Hospital, 2011/2012, 12 dates

In total, 37 services for local 180 musicians.

Local 180 Music Performance Trust Fund Events
Ottawa International Jazz Festival, 2012, 18 dates

In total, 87 services for local 180 musicians

Jazz In The Schools, 2012, 10 dates

In total, 10 services for local 180 musicians.

Ottawa Symphony Orchestra, Oct. 2011 to Sept. 2012, 12 dates

In total, 356 services for local 180 musicians.

Grand total of services for local 180 musicians = 740

Monies received from MPTF in 2012 = $9,118.55 (to date.)      

Glenn Robb, MPPF coordinator                                  

Year End 
Report

The 2012/2013 Local 180 Price List takes effect September 1, 2012.  
Members will notice that many of the Clause designations have been changed.

ANNUAL DUES FOR 2013
REGULAR  
MEMBERS $174.00 LIFE  

MEMBERS $87.00

If paid in full by  
January 31, 2013

$164.00
If paid in full by  
January 31, 2013

$74.00

If paid by March 31, 2013 
(1st Half)

$87.00
If paid by March 31, 2013 
(1st Half)

$43.50

If paid by September 30 
(2nd Half)

$87.00
If paid by September 30 
(2nd Half)

$43.50

LOcAL 180
General Meeting
Monday , September 24 th 
7:30 pm (Doors open at 7 pm)

280 Metcalfe St, 5th floor

Next Meeting: Nov. 26th

Local 180

http://www.musiciansassociation180.org
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New Members    

May:
Margaret Anderson, Viola, 613-746-8855  
Catherine Campbell, Cello, 613-730-1216
Edward Hughson, Violin, Viola, 613-884-6937
Patrick Kline, Cello, 613-824-9416
Margaret Macpherson, Violin, 613-230-0049
Julia Sandquist, Violin, 613-722-5697
Carolyne Sumner, Violin, 613-748-1933
Paul Whiteley, Viola,Vocals, Conductor, 613-792-1868

Mary Clare Young, Viola, (613) 831-4998

June:
John Campbell, Guitar, 613-263-2015 
Dwayne Helberg, Guitar, Bass Gtr,  
Banjo, 613-612-4754 

Mark McGee, Drums, Bass Gtr 
Steven Morotti, Drums, 613-882-8037
Musqwaunquot (Musky) Rice, Guitar, Bass Guitar,  
613-447-5348

Gregory Wood, Guitar, 613-324-5445

July:
Brandon Desjardins, Bass Guitar, 613-869-2423
Chadia Kikondjo, Vocals, Piano,Guitar, 819-209-5221
Corey Lessard, Guitar, 613-345-3616
Rembrandt MacLeod, Drums, 613-323-0082
Devlin Morton, Guitar, 613-295-2693
Yvan Petit, Guitar,Drums, Bass, 613-316-3355
Meghan Ruel, Violin, 613-446-0672
Gregory Paul Stone, Gtr, Bass, Drums, Perc,  
Piano,Trumpet, Vocals, Harmonica, Arranger, 
Comp, Columb.tiple, 819-209-4559 

Daniel Thomson, Guitar, Vocals, 613-806-9822

August:
Johanne Couture, Harpsichord, 819-328-0634
Danielle Allard, Vocals, Guitar,  
Ukelele, Piano, 613-816-5482 

Nicolas Crisafi, Bass Guitar, 819-210-0035 
Laura Anne Greenberg, Electric Bass, 613-898-1115
Feza Zweifel, Timpani, Percussion, 216-577-9885

How to Resign  
in Good Standing!!!
Moving out of the region? Got a great job somewhere else? 
Taking a break from the music scene? We are sorry to lose 
you, but before you leave please send us a letter or email 
to let us know when you’ll be ending your membership in 
Local 180.

This will prevent any additional fees for both you and the 
Local. We can also help you transition into another Local if 
you are moving!

Expelled
Christopher Stephenson
W. Kirkland Adsett
Mark Bailey
Jeffery Baronette
Carson Becke
Art Beers
Niya Belnavis
Daniel Boivin
Melissa Bourgault
Julien Brousseau
Ashley Buchholz
Alejandro Calzadilla
Craig Cardiff
Adrian Cho
James Clugston
John Aaron Cockburn
Simon Coulombe
John-Marc Desmarais
Philip Desmarais
Yves Desrocher
John De Vries
Murray Doggett
North Easton
Devrim Eldelekli
Rob Fahie
Kevin Gillespie
Daniel Grewal
Jacques Grylls
Lynne Hanson
Dale Harrison
Fraser Hollins
Mark Howitt
Andrew Huggett
Robert Jackson

Pascal Jobin
Trevor Johnston
Karolyne Lafortune
Richard Levesque
Edward Lister
Antonio Llaca
Vince Maccarone
John MacLean
Pierre-Yves Martel
Jean Martin
Sean McGee
Norm McIntosh
Tobias Meis
Robin Meyer-MacLeod
Jacques Murigande
Michael O’Brien
Christopher Oliveira
Carolyn Otto
Frederic Paci
Jason Parsons
Daniel Price
Keith Richardson
Patrick Roux
Manon Seguin
Barry Simmons
Liam Smith
Matthew Smith
Christopher Stevens
Brenda Stobo
Steve Tatone
Ruth Taylor
Jacinth Trudeau
Laura Young

Reinstated
Michel Cousineau
David Bayley
Steve Groves
Sylvia Middlebro
Annie Williams 
Pierre-Yves Martel
Barry Simmons

Life Membership
Ray Chalmers 
Brian Nicol

Resignations  
Ian Bernard
Jacques Beauvais
Taryn Chaykowski
Sandra Clarke
Riccardo del Castello
Teodora Dimova
Eric Disero
Caroline Fillion
Ben Greenberg
Anna Sofia Hall
Sarah-Judith Hines-Pare
Ian Hopkin
Mark Johnston
Margot Lange
Valerie Leavitt
Gabriel Lemieux
John McGowan
Emily Nenniger
Isidora Nojkovic
Andrew Parker
Xenia Pestova
Elizabeth Sturdevant
Katherine Sullivan
Stephanie Unverricht
Corey Zadorozny

LocaL 180

Membership changes

A REMINDER ABOUT EXPELLED MEMBERS
A person who has been expelled from our Association is no longer  
a member of the Association or the AFM.
Members and leaders are reminded: do not play engagements with non-members. Persons 
are generally expelled for serious violations of our Constitution and By-Laws. Expulsion 
is not like a life sentence; the individual has the right to settle these matters with the 
Board and regain member status. But until that step has been taken, we urge leaders and 
members not to give a non-member rights and privileges which belong only to members.

Columb.tiple
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LocaL 180

180 Awards Banquet
The annual 180 Award Banquet was held May 14, 2012 at the R.C.A.F. Officers 

Mess. This year the Local honoured two of our members, David Currie and Robert 
Langley, with Lifetime Achievement Awards. 

Special guests included Alan Willaert, Vice President of CFM; Len Lytwyn, Executive 
Director of MROC; and David Jandrisch, Secretary-Treasurer of MROC and former Vice 
President of the AFM from Canada. 

The Local also presented members with Twenty-Five, Fifty and Life Member Pins. The 
guests enjoyed the music of the Peter Foret Trio, with members Daniel Berriault and 
Rene Lavoie.

Thanks to everyone who came out to celebrate Local 180 and its members, and a very 
special welcome back to Bob Langley, who has been away because of illness.

David Currie Bob Langley
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Memorial

Michael Scorah       Memorial            Scholarship
To Honour Mike, a scholarship fund has 
been established to support young jazz 
students in the Ottawa Area. Donations to 
the Michael Scorah Memorial Scholarship 
may be sent to the Ottawa Musician’s As-
sociation. This scholarship is open to any 
saxophone student in Grade 8, 9 or 10 
who takes part in the local Musicfest com-
petitions. Please see the Musicfest website 
for further information.

In MemoriamEdward  Sullivan
Ed passed away peacefully in June of 2012. 
He was in his 93rd year.

He was a former member of Local 149 in 
Toronto and transferred into Local 180 in 
1964. He was for many years a member 
of the Central Band of the Canadian Armed 
Forces. After retirement he joined the Len 
Weeks Chateau Laurier Orchestra and also 
taught music at Ottawa’s Laurentian High 
School.

Ed will be fondly missed by his many friends 
in the Ottawa music community.

Rest in peace, Edward.
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LocaL 180

Casandra and Chase Robinson.

Dear Sisters and Brothers of AFM Local 180

I, Chase Robinson, and my colleague, Casandra Robinson, are 
your dedicated AIL Public Relations Representatives working in 
cooperation with the Musicians’ Association of Ottawa-Gatineau. 
You will be receiving a letter from your local in September re-
garding your NO-COST $3,000 AD&D Benefit.  All members and 
retirees who return the card will receive an option to increase the 
coverage an additional $10,000.00 for $2.00 the first year.

Please note: To qualify for the $10,000 of additional ADB cov-
erage, an AIL representative must visit you, obtain an enrol-
ment form and collect premium for the first year. You may renew 
thereafter for $5.00.  If you have any questions what so ever, 
please do not hesitate to call me at 613-808-6260, or Casandra 
at 613-301-2988 or our toll free number at 877-366-3349. If 
you require service in French, please call 888-252-9392. 

In Solidarity,Chase Robinson
AIL Public Relations
CEP Local 247 

The Ottawa and District Labour Council once 
again held its annual Labour Day March and 
Picnic on a sunny and warm Monday Septem-
ber 3, 2012. 

Although Labour Day was not proclaimed offi-
cially by the government of Canada until 1894, 
the city of Ottawa.  

The Labour Council March led by the Local 180 
Union Dudes left Ottawa City Hall at Noon. The 
March paraded South on Elgin to Gladstone, 
West on Gladstone to Bronson, ending at Mc-
Nabb Park for the annual Picnic at approxi-
mately 12:45pm….and the Union Dudes were 
magnificent!

There were hundreds of people at McNabb park 
to enjoy the festivities. Throughout the day 
over 3000 hot dogs, 3100 juice and soft drinks, 
1100 cobs of corn, 1200 bags of chips, 1700 

slices of watermelon and over 60 pounds of 
cheese were served up.

Two of Local 180’s most popular bands — Peter 
and the Wolves, along with Sneezy Waters and 
his Very Fine Band — entertained the crowd... 
“This is a fun day, a family day, a day for La-
bour to celebrate its labour,” said McKenny.

The Ottawa and District Labour Council (ODLC) 
has been the voice of working people

in the Ottawa area since 1872. 

The ODLC currently represents 100 local unions 
(including Local 180), with a combined mem-
bership of close to 55,000 working men and 
women.

Labour council celebrates Day  
Set Aside to Honour Working People
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After about two weeks of warm temperatures and 
sunny skies, the weather man decided to lower the 
thermostat a bit and to cloud over the sky a little, 

just to remind us all that things can turn a little chilly any-
time in the valley. But not so with the human spirit that 
set out to pay tribute to a beloved colleague and friend. 
On Saturday, May 5th, about 250 close friends, family and 
colleagues got together in Tabaret Hall, at the University 
of Ottawa, to present a tribute concert for Ed Honeywell. 
It was truly an amazing event in many ways. 

First of all, so many people were sincerely eager to con-
tribute in any way they could. Former students and col-
leagues from Ottawa, Gatineau, the United States and 
Spain poured their hearts and souls into their perfor-
mances for Ed. In no particular order, the performers in 
the first half of the concert were Evelyn Greenberg, Louis 
Trepanier, Andrew Mah, Robert Cram, Patrick Roux (who 
dedicated a new piece to Ed and presented him with the 
published score,) Garry Elliott, Francois Fowler, who flew 
up from the US, Julien Bisaillon, Bruno Roussel, Catherine 
Donkin, Julian Armour and Roddy Ellias. 

The second half of the concert featured a surprise and 
very special guest artist, the great (and I do mean great) 
David Russell. David and Maria Russell flew over from 
Spain just to perform and show their respect and admira-
tion for their friend Ed Honeywell. 

The Musicians’ Union and members Gary Morton, Mar-
lene Morton, Joe Turner, Sylvie Duchesneau, Jane Logan, 
Robert Langley and especially Robin Moir and Francine 
Schutzman were giving and helpful beyond words. And 
Louis Trepanier, Hali Krawchuck and the Department of 
Music at the University of Ottawa and Zak Pleet from the 
Ottawa Guitar Society were equally helpful and gracious. 

The event was a total team effort and could not have been 
done without the help and contribution of those mentioned 
above, as well as the Soloway Wright Law Firm, Andy Bil-
ingsley, Christina Honeywell-Dobbin, Charlie Honeywell, 
Ed’s wife Saide and of course, Ed himself. 

But why all this outpouring of love and respect? Well, in 
addition to being a first rate classical guitarist, and actu-
ally a pioneer of the instrument, not only in the Ottawa 
area but in the rest of Canada, a wonderful teacher who 
has produced many fine students, including Sylvie Proulx 
and Francois Fowler, a supporter of musical events and 
the arts in general (both financially and otherwise), and 
an award winning lawyer, Ed Honeywell is a wonderful 
human being, husband, and father of two terrific people. 
And that’s what puts it over the top. That’s what it’s all 
about. 

By the way, Ed just turned 69 on August 22nd. Happy 
Birthday, Ed and thank you for all you’ve done and for 
being you!

Happy Birthday
Ed Honeywell!
An outpouring of love, respect and appreciation... 

by Roddy Ellias
Ed Honeywell

LocaL 180
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They’re not  quite a blues band. Although they cer-
tainly come from blues. In fact, each of these guys 
can recite blues back to Lightning and Muddy, chap-

ter and verse. After years scratching to the roots, howev-
er, the blues that Monkey Junk plays is not looking to cop 
the past. Another thing: the volume. This band is loud, 
not delicate. This is blunt force trauma.

Let not the din disguise that Local 180 veterans Tony D, 
Steve Marriner, and Matt Sobb, can  do the quieter, acous-
tic thing. They can really get into the folkloric aspect—you 
know, sit on chairs and pluck fragile vintage instruments. 
In fact, that was the original plan; you know, start out at 
Irene’s Pub and play acoustically. So much for that plan. 
Instead, their modus has been to render the rural blues 
favorites, and their own tunes, with garage span glee—
and dynamics. It should be noted that in doing this, Mon-
key Junk harkens less to, say, the Black Keys, than the 
pioneering artist Little Walter, who performed with guitar, 
drums—and no bass.  Now that Tony, Steve, and Matt 
have sorted out their respective roles, instrumentation, 
and grooves, they can do big stage festivals and, if no-
body breathed a word, you’d never suspected they were 
missing anything in terms of frequency range and timbre.

Subsequent to a spate of Maple Blues type nominations 
and rewards, Monkey Junk hit pay dirt with a Juno. Not 
that the acclaim rocketed them to prominence in their 
home town of Ottawa, Canada, but it certainly helped 
ramp up their worth globally, which is, of course, the rea-
son they do what they do. No one seriously hopes for 
success, irrespective of definition, in the capital city—and 

that goes for Washington, too. Monkey Junk has always 
looked beyond and they’ve done sufficient dues-paying to 
justify moving on.

Speaking of dues, the band is not vigorously guarding the 
rights of union players. They’re not out slamming non-
union musicians. But they refuse to play with them. Local 
180 has been a factor in their success and it’s reciprocal. 
Enough preaching but, especially with the local changing 

so dramatically—in a good way—it’s nigh time for musi-
cians to awaken to what assistance the union can provide, 
nationally and across North America.

Back to the issue of volume, meaning them playing so 
loud, I’d like to editorialize for a moment. I’m totally in 
the Monkey Junk court when it comes to dynamics. Unless 
you’re talking Terry Gillespie, or Gerry Griffin, the latter 
with whom I’ve recorded another album, the former who 

By T. Bruce Wittet

Monkey Junk —

no Monkeying Around
T. Bruce Wittet
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never calls, ahem, there’s not even a sprinkling of local 
musicians who do credit to the intimate back porch blues 
thing. And here’s the paradox as I see it. 

Volume aside, what they do is intimate. The sort of dismis-
sive person who dismisses The Roots as “just a rap band” 
is going to label Monkey Junk as raucous rock. But when 
you hear the band, and really listen, you’ll detect plenty of 
intimacy and the sort that comes from knowing the medi-
um inside-out—and blessed with the chops to execute it.

I sat down with facing Matt and Tony on a dark, rainy night 
in Steve Marriner’s living room. We might have had some 
Scotch. As things rolled along, I was impressed with their 
instant recall of blues form from urban to rural, their grasp 
of their instruments, and their zeal. I’m older than Tony D, 
who is oldest of the three, and I know where he’s coming 

from. When you get to where he’s gotten on his instru-
ment, you need to get it out there. Or suffocate. The Black 
Keys, if you listen to the newest album, are contempo-
rary expressions of the exhilaration we all got from play-
ing music in the first place. It’s not volume for volume’s 
sake. Tony can play. Steve Marriner I’d never met but his 
reputation proceeded him, trust me. Nobody in Local 180 
territory can dispute that he’s a master. Matt, too: he can 
smack the drums but he’s never grandstanding but, rath-
er, sublimating all that in favor of a group dynamic. That’s 
what emanates from Monkey Junk: respectful musical in-
teraction and, might I add, a lot more than I hear in some 
folk and jazz circles.

I mentioned Steve Marriner. He is widely acknowledged as 
one whose innate flare, some say virtuosity, is expressed 
lucidly on a variety of instruments, from guitars to har-
monica. Local 180 artist/producer (and colleague) Victor 
Nesrallah was first to tell me about Steve when I asked a 
couple of years back. One word: amazing. Then we have 
Tony D, who has grown slowly, patiently, and persistent-
ly—if not quietly—into one of Ottawa’s heritage guitarists. 

I was particularly interested in Tony’s insights given I’d 
played with him, oh, a decade ago if a day, and I detect-
ed a huge change from the guy I thought I knew. There 
was depth inside this guy, just waiting to get out. I want-
ed to hear his comments on drummers, particularly Matt 
Sobb’s, given Tony and I never washed that well. I tend to 
ornament in the Ry Cooder tradition, speaking Ry Cood-
er drummers, whereas I’d hear that Matt Sobb was more 
businesslike. Tony confirmed that. Matt can do that but in 
a different manner. I’m a little lighter in step (no jokes, 
please) whereas this guy burrows, digs a trench. Different 
strokes and his are perfect for Monkey Junk.

I should emphasize that Matt has undergone changes 
analogous to the others. He’s had to reevaluate everything 
from his note placement to his gear. Some drummers ac-
tually care, you know? Good thing in this band because the 
absence of a bass player means that he’s got to do his bit 
to inject bottom end—a job he shares with Tony and, es-
pecially, Steve. The result is that Monkey Junk may forgo 
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the traditional trio configuration but are not wanting in low 
register presence.

Tony, of course, joins the fray having explored every pos-
sible aspect of electric and acoustic blues. Whereas in past 
bands he’s tended to lead, to command, the other mem-
bers of his various bands as the moon summons the tides, 
in Monkey Junk he’s content to be one-third of the action.

Monkey Junk is a crystallization or encapsulation of what 
neither Matt, Steve, or Tony could achieve under separate 
cover. They can really pay more than lip service to diverse 
blues legends, from Buddy Guy to Buddy Miles to Albert 
Collins to Albert King, but MJ does their own thing. They 
evince a rare symmetry of intent and even rarer meeting 
of spirits than we’ve seen in Local 180 territory since, I 
dunno, the Scoundrels, the MRQ, Larkspur, the Eyes of 
Dawn, Backyard Symphony, The Blue Angels, and Heav-
en’s Radio. For those of you who joined the Federation, 
say, in the last 15 years, brother (and sister) you missed 
an unforgettable collision/collaboration of those who could 
groove and get frisky at the same time. 

I believe that Monkey Junk is the continuation of that no-
ble Ottawa tradition—not in the usual vocal-band tradition  
(as in 3-part harmonies 5D, Esquires, Staccatos/Five Man, 
etc) but in the fact that they’re a real band. An edgy band 
obviously committed. Playing for keeps.

Two Veterans, One Not So Much...

Part of the Monkey Junk vibe is age. I mean, we’re not 
talking about pensioners but they’re old enough to know 
better...and (especially refreshing for me) old enough to 
really know the nuts and bolts of their gear. Time for their 
words:

“I’m not attracted to  vintage gear because it’s vintage,” 
Tony D says, “I’m a player. It’s got to have something that 
I like: the sound. For example, I own Fender Super Re-
verbs, both 1967 and 1969. Beautiful sound with sort of a 
compressed bottom end. To be perfectly honest, if you’re 
lucky enough to be on a big stage with them, even though 
they’re not really powerful, you can really crank them and 

blow everybody away. It’s a sound....Actually, at the Ot-
tawa blues fest I was using a Twin and a Super and it was 
amazing.” 

“I’ve never had a problem with Blues Fest,” Steve says, 
responding to my thumbs-up this year on everything from 
crew to backline equipment choices. “Mind you, we’ve nev-
er played the main stage. We’d rather play on a smaller 
stage, just as elsewhere, on the road, we’ll play a smaller 
club and pack it.”

Tony agrees regarding the big stage vs club perspective, 
“Things have changed. Used to be that you opened for 
some band. You played the opening set, they came on 
within half an hour and concluded the night. It’s changed. 
We opened for the White Stripes and we played three 
hours before they played.”

I asked them about Europe, given they’d done dates in 
clubs. I’d seen their name while traveling in some local 
music paper. Steve replied, “Our last trip to France was 
in April, 2012 and was all clubs, except one festival, and 
everything was well-attended. This time it was more of a 
risk and we played before a lot of people who didn’t know 
us but it turned out well.”

Today it is the war of all against all. “You gotta have label 
support”, Tony stresses. The statement may appear to fly 
in the face of the current democratization of music making 
and the importance of the individual in lieu of the “cor-
porate moguls”. I mean, I never saw it that way and I’ve 
signed American deals but, then again, there was wastage 
back then. Today there are credible small labels. While 
they don’t give out advances they’re there after you’ve cut 
your tracks, done your Pro Tooling, mixed, and mastered. 
Case in point: Monkey Junk is fortunate to be on Stoney 
Plain, a long standing, credible outfit that makes use of 
connections across Canada and in Europe.

“We came home from our last tour breaking even,” says Steve. 
“And that’s an improvement and I expect it will get better. I was 
surprised that each show was packed. A lot of people told us they 
were familiar with us and had heard about us, and heard us on 
radio over there. I think this is testimony to the fact that we agreed 
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a long time ago that we were going to go out there and do it.” Lay 
it on the line. Audiences can tell you-know-what from Shinola, es-
pecially in Europe.

Tony adds, “Our downloads are biggest in Europe, statistically.”

Either way, either continent, Steve notes that the success of the 
band hinges on them doing things differently: “Steve’s use of shak-
ers and Tony’s great sound—people are always asking us about 
our gear and how we get our sound, wherever we go.”

“If you expect a set of traditional blues,” Tony says, “forget it. We 
could play a set of Little Walter and nail it but we’re much closer 
to Big Sugar. When we play a really long gig, okay, we pull out a 
lot of blues.”

“We did a gig in France,” Steve recalls. “We did this blues opening 
spot for a really well known blues act. We came out doing what 
we do, a little heavier. The first tune felt weird on stage. I don’t 
think they liked it , some of them. What happened was that all 
the older folks recoiled to the back and the younger people in the 
audience moved up and took their places and really liked us. The 
Black Keys is a similar band in that they came from a garage/blues 
background.”

Tony hastens to cite Lightning Hopkins and other peers. “If you lis-
ten to old Robert Johnson, and if you put hip-hop drums behind it, 
it really happens! ‘Preaching Blues’ is a good example where we 
add a shuffle and it really works. That’s one aspect of our sound.” 

Matt pipes up, “The other is the fullness despite absence of bass. 
For most of the songs, Steve plays baritone guitar.”

“It’s the same as a regular guitar,” Steve explains, “but with a lon-
ger scale and thicker strings. Your low string is an A and is a fifth 
lower than a regular guitar, which gives you the depth. I split the 
signal between a guitar amp and a bass amp.  On the bass amp 
I chop off the top end and you’re getting the fundamental coming 
through. I have an octave pedal that has two outputs, the effected 
one goes through the bass amp, the other the guitar. There’s not 
a lot of definition coming out on the bass; it’s more of a rumble.”

“He puts the amp on its side,” Matt says to clarify. “It’s sort of a 
pyramid of sound. It’s also a space-saving thing.”

“It all comes out as one,” says Steve referring to tone.  “And on 
stage when you’re sometimes cramped, it saves lateral space for 
my Fender 1960 Concert. When we first started, I played guitar 
through that with Tony, while Matt played a cutoff kick.”

“It’s this drum I bought from Dave,” says Matt, referring to Dave’s 
Drum Shop, “and it’s 20” diameter but only 8” inches deep! Initially 
it was for space consideration...it’s narrow and easier to transport. 

I still don’t know what the brand is. Somebody assembled it with 
generic lugs and I used it for rehearsals. When we started this 
band, we played at Irene’s Sunday nights, and this drum saved 
space, plus it was a little quieter. But it wasn’t really quieter!”

And it contributed to the old porch vibe, says Tony. “Orig-
inally our idea was that we’d sit down at our performanc-
es, really casual, three chairs on stage and folksy. We 
were going to be gentle and that bass drum seemed to 
coincide with that. But all that fell apart!”

As the interview drew to a close, I decided not to fish 
for any formula for success. It was becoming abundantly 
clear to me that the musicians, stress musicians, in Mon-
key Junk have scratched their way up hill and are begin-
ning to see the top. If there’s a formula, it’s got to do with 
refining your touch. Cultivation, to stretch the analogy, 
of the audience. Work them, not wow them by shtick, 
by virtue of your expertise, unique feel when rendering 
your own compositions or covering the masters’. Steve 
mentions an upcoming gig in Syracuse as an example of 
how Monkey Junk worked a region,  beginning small and 
returning on each occasions to larger venues—and bigger 
crowds.

Matt deals the age card: “Steve is 27, I’m 39, and Tony 
just turned 50. We represent three different decades. 
That’s another defining aspect of our band. We each bring 
all this diverse experience.”

You can hear this on To Behold, where each mem-
ber can explore a variety of sounds that they might 
not be able to handle live, such as Steve on Ham-
mond organ and harmonica. Incidentally, Steve admits, 
“while I might harass the others more during rehears-
als, when it comes to composing, we’re equals. And we 
want the drums to be prominent and very different.” 
“I love a groove,” says Tony, “and it’s cool if  it speeds up a little. 
But if there’s this sudden slowing down, due to a lack of control, 
it drives me nuts. When I say all this, you have to remember that 
when most people saw me going back a few years, I was the front 
man. Now I’m not. It’s time to do things differently, you know. It’s 
a good thing to change your style and role. For example, when I 
met Steve I backed him up on harmonica instead of guitar! It’s all 
under the same umbrella; that’s how I look at it.”

Check out www.monkeyjunkband.com
www.myspace.com/monkeyjunkottawa

Drummers, ahem, should visit: www.tbrucewittet.com
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The Kiwanis Music Festival has been in continuous 
existence from 1945 to the present. It was orig-
inally known as the Ottawa Music Festival Asso-

ciation until 1985 when the Kiwanis Clubs of the Na-
tional Capital Region assumed shared responsibility with 
non-Kiwanian volunteers for the Festival. At that time 
the name of the organization was changed to the Ki-
wanis Music Festival. Later the Festival was expanded to 
include Dance competitions as well as Music. The name 
of the organization was then changed to Kiwanis Music 
and Dance Festival Association. This past Summer the 
legal name was changed to National Capital Region Mu-
sic Festival (1945). Of course, the actual Festival will still 
be known as the Kiwanis Music Festival and branded as 
such.

The Kiwanis Music Festival is responsible for preparing 
and presenting an annual competitive Music Festival. 
The Festival is mainly classical but does have classes 
in a variety of styles. The 2013 Festival will take place 
over three weeks from April 8 through to April 27. All 
types of performers of all ages and degrees of education 
and ability will have the opportunity to perform and be 
adjudicated by teachers and performers of the highest 
professional standing from across North America.

This article  
goes under the 

“Gee  
I never  

knew 
that” 

category

www.ottawakiwanismusicfestival.com

feature

Kiwanis Festival  
Ottawa winners  
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the Gold!      

by Gary Morton

Bryan Cheng

Harmonie de l’École élémentaire Le Prélude,  
conducted by Michel Rochon

Gary Morton
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Winners from Ottawa  
at Nationals
First Place Piano – Suren Barry

First Place Choral Class 103 – Paul J. Bourret

Best performance by a choral group from a single school  

19 and under – Ensemble Vocal De La Salle –  
directed by Robert Filion

First Place Choral – Class 104 –  
Richard W. Cooke

Best performance by a choral ensemble of 8 to 12 singers –  
Vocal senior de la Salle – directed by Robert Filion

First Place Choral - Class 106 – David Ouchterlony

Best performance by a choral group from a single school  

16 and under – Canterbury Singers –  
directed by James Caswell

Second Place – Woodwind – Christian Paquette – Flute

Third Place – Strings – Bryan Cheng – Cello

These results represent the best  
of 632,286 participants in Canada.

featureThe Kiwanis Music Festival
Altogether, about 10,000 competitors will participate 
in the Festival, performing to audiences that will to-
tal over 10,000 people. This is only possible due to 
the efforts of over 400 volunteers, both Kiwanian and 
non-Kiwanian, who work for the Festival, giving over  
3, 500 hours of their time each year.

The Kiwanis Music Festival is currently holding in ex-
cess of $150,000 in dedicated scholarship funds given 
by supporters of the Festival over many, many years. 
These funds are in investments and the interest gained 
each year becomes the money that is given to Festival 
participants as scholarship awards each year. In total, 
we give out about $50,000 in awards every year. There 
are eight Senior Scholarship awards that are given out 
each year for student musicians to pursue post second-
ary education.

Donations are usually given towards the scholarship pro-
gram in memory of a loved one and some of the awards 
are over 40 years old. CBC has also contributed a special 
“CBC Music in Schools Award” which is given out after 
a night of competition among first place group winners. 
This award money must be used towards the music pro-
gram in the winning school.

We are part of a Provincial and National movement of 
Festivals that culminate in the National Music Festival 
that takes place in a different city in Canada every year. 
This year was very special in that Ottawa had 6 Provin-
cial winners go to Nationals as Ontario representatives. 3 
soloists and 3 choirs took part in Fort McMurray, Alberta 
during the week of August 16.

Canterbury Singers

Suren Barry

Christian Paquette
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Orchestras Canada has announced the 2012 winner of the 
prestigious Betty Webster Award for outstanding contri-
bution to Canadian orchestras: oboist and veteran mu-

sician leader Francine Schutzman.

Francine Schutzman has been second oboe and English horn 
with the National Arts Centre Orchestra since 1974. A thought-
ful and articulate advocate for musicians’ issues on the national 
level, she has been associated with the Organization of Canadi-
an Symphony Musicians since 1981, serving as chair for eight 
years, and with the Musicians’ Association of Ottawa-Hull, of 
which she is currently President.

In the words of Award committee chair Vicki Young (Managing 
Director of the Manitoba Chamber Orchestra), “Francine ex-
emplifies the very spirit of the award. She has served her col-
leagues and the orchestral community both onstage as oboist 
with the National Arts Centre Orchestra and behind the scenes 
through her work with the Musicians’ Association and OCSM. 
Her collegial warmth, calm presence, and her commitment to 
finding solutions through sincere communication have been 
noted by her nominators. By pairing her compassionate listen-
ing and her strong sense of justice, she has been instrumental 
in influencing her colleagues’ work lives while at the same time 
setting a positive example for the next generation.”

The Betty Webster Award was established in 2002 to honour Or-
chestras Canada’s foundi ng Executive Director, Mrs. Elizabeth 
Webster. The “Betty” is presented each year to one individual or 
organization that has made a sustained and significant contri-
bution over a number of years to the Canadian orchestral com-
munity, with an emphasis on leadership, education and volun-
teerism. The award includes a small cash prize, to be presented 
to the orchestra of the winner’s choice.

Drumroll, please...

   The Betty Webster Award  
       for 2012 goes to…Francine Schutzman!
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The Claytones 
Lake in The Night

Lake in the Night is the The Claytones official debut album. 
They masterfully spin their melodic, vocally driven Canadiana 
brand of country soaked roots music, with old school 
sensibilities. 

Lake in The Night features Kelly Prescott (vocals, acoustic 
guitar), Anders Dreup (vocals, guitar, organ, piano, pedal 
steel, lap steel) and Adam Puddinton (bass, acoustic guitar, 
backup vocals, accordion). This group has a wealth of 
experience with various bands and solo projects. 

They write and arrange their songs, effectively making The 
Claytones ‘sound’, the sum of its parts. This is a young 
country band on the way up.

Lake in the Night was produced by Kaylen Prescott and The 
Claytones.

To purchase The Claytone’s CD please visit their official 
website at: 

www.theclaytonesmusic.com  

Suzie Vinnick
Live At Bluesville

Suzie Vinnick, winner of the 2012 CBC Saturday Night Blues 
Great Canadian Blues Award, making numerous festival 
appearances this summer and fall in support of her new 
album entitled Live At Bluesville, a collection of roots, blues 
and gospel tunes featuring Suzie and her parlour guitar, 
Mabel.

Vinnick’s first solo acoustic blues album, Me ‘n’ Mabel, 
offered many opportunities, including being invited to record 
in Washington, DC with Bill Wax, the Program Director of 
B.B. King’s Bluesville at Sirius/XM Radio.

In early 2011 Suzie sent a copy of Me ‘n’ Mabel to Bill Wax 
and the album ended up charting for seven weeks on B. B. 
King’s Bluesville “Picks to Click” reaching number three. This 
gave Suzie exposure to wider markets and very positive 
feedback on Me ‘n’ Mabel from fans. 

In November 2011, as part of a two week tour in the US, 
Suzie and Mabel spent a few hours recording at the Sirius/
XM Radio studio with Bill and his team. Suzie felt so good 
about the recording session that she wanted to share it with 
her fans.

Live At Bluesville features Suzie and her parlour guitar, 
Mabel, and will appeal to fans of her album Me ‘n’ Mabel and 
her earlier, roots-music based album, Happy Here. 

To purchase Suzie’s CD please visit her official website at: 
www.suzievinnick.com

Sneezy Waters
Legendary Ottawa-based artist Sneezy Waters released his 
most recent CD called Sneezy Waters in 2011.

The CD features some of Sneezy’s favourite songs and some 
of his fan favourites including one original song entitled 
(When I’m Loving Them) I Only Think Of You.

The CD features a fine group of Ottawa musicians, Vince 
Halfhide,Dave Bignell, Ed Bimm, Brian Sanderson, Ann 
downey, Vitas Paukstaitis, Don Johnson and Ross Murray.

Sneezy is a beloved Ottawa Valley entertainer who grew up 
in a musical family and then later performed folk music in 
coffee houses, primarily Le Hibou in Ottawa. He performed 
in various groups including Nev and Pete, The Children, A 
Rosewood Daydream and of course The Great Sneezy Waters 
and His Excellent Band. 

Sneezy has been a member of Local 180 since 1963, and 
received life membership status in 2010.

Where to buy the CD 

http://www.sneezywaters.com

Irene’s Pub 
885 Bank Street, Ottawa, Ontario K1S 3W4 
Telephone: (613) 230-4474

Compact Music 
785 1/2 Bank Street, Ottawa, Ont  K1S 3V5 
(613) 233-8922

recordingS
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http://www.suzievinnick.com
www.sneezywaters.com 
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Alex Ryder 
Won’t You Listen

Singer/songwriter/guitarist Alex Ryder released her debut 
CD Won’t You Listen August, 2011. To ensure that the 
CD reflected Alex’s dynamic live show and her rock solid 
performances, long-time producer Joe Turner hooked Alex up 
with songwriter/arranger/guitarist Carey Blackwell. The CD 
features the original songs of Alex Ryder and a number of 
co-writers. The songs reflect Alex’s dynamic vocals and her 
hard rockin’ style.

As Kevin McGowan of the Ottawa Citizen wrote, “This is 
straight-up hard rock… Alex has an impressive vocal range, 
and the songs are ready for radio and road trips”.

Arranged by Joe Turner and Carey Blackwell. The CD’s title 
track Won’t You Listen, written by Carey and his brother Bob 
Blackwell, delivers the goods.  

During the recording of the CD, Alex was offered the 
extraordinary opportunity to work with renowned producers 
Adam and Alex Anders (most famous for their recent work 
on Glee) at Chalice Studios in L.A. adding the final touches 
to her title track.

Won’t You Listen was produced by Joe Turner for Eating Crow 
Records  

To purchase Alex’s CD please visit her offical website at: 
www.alexryder.com

Editor’s Note: In her teens, Alex Ryder was a world-class ta-
ble-tennis player. She won awards and competitions all over 
the planet, including 2 medals at the Pan Am Games. This 
autumn 2012, she will be inducted into the Nova Scotia Sports 
Hall of Fame. 

Margaret Tobolowska
Enchanten

On September 18, 2011, Margaret Tobolowska took her 
own leap of faith to follow her own dreams. She left her 
professional job as cellist with the National Arts Centre 
Orchestra to start her own music production studio: 
‘Zomashax Sound Labs’. 

Zomashax Sound Labs is proud to present its first major 
album release entitled ‘Enchanten’. Featuring an all unique 
sound of gorgeous sweeping cello lines, with cool New Age 
effects and sounds, creating a compelling and adventurous 
sonic experience that transports the listener to a whole new 
world of imagination and sound. 

For Margaret, this magical CD represents the hope and 
inspiration of the creative spirit overcoming adversity, 
coming from a time in Margaret’s life where she needed to 
break free, to find her own unique voice and to dare to give 
it wings to fly! 

Margaret invites you to explore the world of ‘Enchanten’ and 
be swept away by it! All music is composed and performed 
by Margaret Tobolowska. Zomashax Sound Labs is Margaret’s 
production studio that brings all her ideas to life! 

Enchanten is available at The Leading Note Store and at 
Compact Music, as well as online on iTunes and CDBaby. 

Doug Martin Quartet
Odyssey

The Doug Martin Quartet has recently released Odyssey, 
an exciting new CD of original material. The CD chronicles 
Doug’s recent journey in Europe and encompasses a 
diversity of styles. 

The quartet features some of the best-known jazz musicians 
in and around Ottawa: Jeff Asselin on drums, Tom Denison 
on bass, Ian Card and Yves Laroche on keyboards and of 
course Doug Martin on saxophone.

Tracks from the CD have had considerable airplay on local 
radio in Ottawa, several appearances on JazzFM 91 in 
Toronto, CBC’s Espace Musique, as well as stations in Halifax, 
Victoria, Vancouver, and Phonic FM in Exeter, UK.

Doug has been a member of Local 180 since 2003.

Reviews

http://ottawajazzscene.ca/news/2607-doug-martin-
undertakes-an-odyssey

http://blogs.ottawacitizen.com/2011/06/14/five-questions-
for-doug-martin/

http://blogs.ottawacitizen.com/2012/06/19/putting-the-
ottawa-in-the-ottawa-jazzfest-cd-reviews/

Where to buy Doug’s CD

http://www.Dougmartin.ca  

recordingS

http://www.alexryder.com
http://ottawajazzscene.ca/news/2607-doug-martin-undertakes-an-odyssey
http://ottawajazzscene.ca/news/2607-doug-martin-undertakes-an-odyssey
http://blogs.ottawacitizen.com/2011/06/14/five-questions-for-doug-martin/
http://blogs.ottawacitizen.com/2011/06/14/five-questions-for-doug-martin/
http://blogs.ottawacitizen.com/2012/06/19/putting-the-ottawa-in-the-ottawa-jazzfest-cd-reviews/
http://blogs.ottawacitizen.com/2012/06/19/putting-the-ottawa-in-the-ottawa-jazzfest-cd-reviews/
Dougmartin.ca
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The Sudbury  
Symphony  
Orchestra by Robin Moir

The Sudbury Symphony Orchestra is launching its 37th season with an exciting 
line-up filled with incredible masterpieces, world class soloists and exciting 
new musical discoveries. Under the leadership of Musical Director/Conductor 

Victor Sawa, the orchestra is proud to present a wide range of concert experiences 
including a Christmas family matinee, light classics, opera and, great classical mas-
terworks.

Sudbury Symphony Conservatory of Music is also getting underway again this year. 
Private lessons are weekly 30min, 45min or 1hr of instruction throughout the ac-
ademic year. Lessons include technique of the instrument, basic theory, and, of 
course, musical performance.

The Sudbury Symphony Orchestra is currently renegotiating their collective bargain-
ing agreement with Local 180. Talks began in August of 2012 and will continue this 
fall.

For more information on the Sudbury Symphony Orchestra please visit  
their website at: http://www.sudburysymphony.com/

The members of the National Arts Centre Orchestra returned to work after their 
summer break on, appropriately enough, Labour Day.  The 46-week season 
begins with a collaboration with Opera Lyra: La Boheme, by Puccini.  Oth-

er season highlights include a Beethoven festival in late September, the fall gala 
fund-raising concert with pianist Lang-Lang as the featured soloist, a joint concert of 
the music of Strauss with l’Orchestre Metropolitain of Montreal, Mozart’s Requiem, 
and a screening of the movie of West Side Story with the orchestra providing a live 
accompaniment.

Touring has always been a major part of the orchestra’s mandate, and this season 
contains something new and different: 20-something musicians will travel to the Far 
North (mainly Nunavut) in October-November for two weeks of concerts by both 
small and medium-sized groups.  The tour can be followed on the NAC’s website 
(nac-cna.ca) as well as on Facebook and Twitter. The Far East follows, with the or-
chestra’s first-ever tour to China, most likely in the fall of 2013. That tour will include 
the entire group.

This summer, a tentative deal was reached on a new collective agreement between 
Local 180, on behalf of the musicians, and the National Arts Centre.  At this writing, 
the musicians have yet to be presented with the details of the agreement and to 
hold a ratification vote. Suffice it to say that it was a difficult process, with the mu-
sicians being asked to make certain concessions.  The negotiating team consisted of 
Lawrence Vine (Chair), David Thies-Thompson, Joel Quarrington, Steven Van Gulik, 
Francine Schutzman and Robin Moir.

orcheStra newS

The National Arts  
centre Orchestra

by Francine Schutzman

http://www.sudburysymphony.com/
nac-cna.ca
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It is with great pride and enthusiasm that the Orchestre sym-
phonique de Gatineau now enters its sixth season. Since its 
inception, the Orchestra has always delighted the Gatineau 

public due to the drive of Conductor and clarinettist Yves Léveillé 
and his conspirator, Managing Director Yves Marchand, the uncon-
ditional support of the city of Gatineau and its numerous partners. 

Creating a symphony orchestra in a contiguous region represents 
quite a challenge, both at the positioning and funding levels. In 
five years, the OSG was able to present original and varied pro-
grams and has conquered the heart of more than 600 subscribers. 
Nearly all concerts were sold out and a few of the concerts had 
extra presentations. Gatineau residents are discovering sympho-
ny music and the OSG helps build the identity of the City. With 
tight and sound financial planning, we can optimistically look to 
the future. 

Since the onset of this project, it was always paramount to re-
spect the musicians concerning salary and labour standards. Con-
sequently, OSG management has established a good relationship 
with the Ottawa-Gatineau Musician’s Union. Last June, a musi-
cians’ Committee was elected and is working with the Board of 
Directors to offer musicians great working conditions.                       

My work as Manager and Principal flute for the OSG is a great 
source of learning and growth. At the OSG, the work climate is laid 
back and musicians give their best during rehearsals and concerts 
alike. The public of the Maison de la culture de Gatineau always 
gives us a very warm welcome. A native of Gatineau, I realize how 
much the city needed a symphony orchestra and how great it is 
to be able to contribute to the cultural development of my area.

Orchestre symphonique  
de Gatineau  by Pascale Margely

L’Orchestre symphonique de Gatineau entame déjà 
sa 6e saison avec fierté et enthousiasme. Depuis sa 
création, à l’initiative du chef d’orchestre et clarinet-

tiste Yves Léveillé et de son complice le directeur général 
Yves Marchand, avec l’appui inconditionnel de la ville de 
Gatineau et de nombreux partenaires, l’Orchestre n’a 
cessé d’enchanter le public de Gatineau. 

La création d’un orchestre symphonique dans une région 
limitrophe représente tout un défi, tant au niveau du po-
sitionnement que du financement. En cinq ans, l’OSG a 
su présenter des programmes originaux et très variés, et 
conquérir annuellement le cœur de plus de 600 abonnés. 
Tous les concerts ou presque sont présentés à guichets 
fermés et quelques concerts ont été présentés en sup-
plémentaire. Les Gatinois apprennent à découvrir la mu-
sique symphonique et l’OSG contribue à bâtir l’identité de 
la Ville. Avec une planification financière serrée et judic-
ieuse, il est possible d’envisager l’avenir avec optimisme. 

Depuis le tout début de ce projet, il a toujours été pri-
mordial de respecter les musiciens sur le plan salarial et 
des normes de travail. En ce sens, la direction de l’OSG a 
établi de bons rapports avec l’Union des musiciens d’Ot-
tawa-Gatineau. En juin dernier, un comité de musiciens a 
été élu et travaille avec le conseil d’administration pour 
offrir aux musiciens de bonnes conditions de travail.

Mon travail de gérante et flûte solo de l’OSG sont une 
grande source d’apprentissage et d’épanouissement. Le 
climat de travail à l’OSG est décontracté et  les musiciens 
donnent le meilleur d’eux même en répétition et durant 
les concerts. Le public de la Maison de la culture de Gatin-
eau nous réserve toujours un accueil plus que chaleureux. 
Étant originaire de Gatineau, je constate à quel point la 
ville avait besoin d’un orchestre symphonique et comme 
il est agréable de pouvoir contribuer à l’essor culturel de 
ma région.

Pascale Margely
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www.osgatineau.ca
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The Ottawa Symphony Orchestra’s 2012 – 2013 sea-
son is about to get under way. It’s a season of anni-
versaries, and a trip around the world.

The season begins in Spain—all red, black and hot. Fal-
la and Rodrigo are the real Spanish deal—what is more 
Spanish than a guitar (Rodrigo’s guitar concerto with so-
loist John Alac) and a three-cornered hat (Falla)? Ravel’s 
mother was Basque, so his ‘Spanish’ bloodgave him easy 
access to the ‘Olé!’ that springs from Alborado del grazioso 
and Boléro. 

Moving on to Vienna, we hear Mahler’s Symphony No. 9, 
which received its première there in 1912. This is Mahler’s 
last completed symphony. It is epic in concept, with the fa-
mous final Adagio showing that Mahler managed to come 
to terms with his own imminent demise. 

For the 200th anniversary of Wagner’s birth, the OSO will 
perform excerpts from his phenomenal Ring cycle. While in 
Germany, we will also present Weber’s Turandot Overture 
(he had an early influence on Wagner) and Hindemith’s 
colourful Symphonic Metamorphoses on Themes of Weber.

In Russia, we celebrate Prokofiev’s incredibly modern Pia-
no Concerto No. 2 (with Ottawa’s David Jalbert as soloist), 
that saw the light of day in 1913. Rachmaninov’s Sym-
phonic Dances are a glorious contrast. We also celebrate 
the 80th birthday of the great Canadian composer, R. Mur-
ray Schafer, with a performance of his Scorpius. 

No full-sized orchestra can ignore the riot that occurred 
on May 29, 1913 in the Théâtres des Champs-Élysées at 
the première of Stravinsky’s The Rite of Spring. The piece 
is now a concert staple! We also feature the Ottawa com-
poser Kelly-Marie Murphy’s saxophone concerto Fallability, 
Logic and the Return of Wonder, written for Jeremy Brown, 
who will be our soloist. 

Musical Director and conductor David Currie commented 
on the upcoming season: “I am very excited about our 
upcoming season, as it marks a special year for many of 
the works we will be performing. We will be paying tribute 
to the bicentennial of the birth of Wagner with excerpts 
from his Ring, and celebrating the 80th birthday of Cana-
da’s own Murray Schafer by performing his Scorpius. Also, 
Mahler’s Ninth Symphony, Prokofiev’s Piano Concerto No. 
2 and Stravinsky’s Rite of Spring will all be marking the 
centenaries of their composition or first performance in 
2012 or 2013. All of these are major works that have res-
onated with audiences for the past one hundred years, as 
well as having had a profound impact on the generations 
of composers that have followed.”

TAKE A TRIP WITH  
THE OTTAWA SYMPHONY 
ORcHESTRA! by Peter Feldman

AFM Launches
You want gigs? Check out AFM Entertainment! 
It is a Federation-operated online booking 
and referral service for your band, your solo 
or duo group.

AFM Entertainment launched in May through-
out North America and is currently looking to 
grow its roster by registering more and more 
member bands and performers. 

The first Canadian band to be booked for a 
gig was the Mike McNeil Quartet from Local 
180! * Please read Mike’s article about AFM 
Entertainment in this issue on page 26.

To register your band, and for more  
information on AFM Entertainment  
please visit: www.afmentertainment.org.

orcheStra newS
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www.afmentertainment.org
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The TD Ottawa International Jazz Festival marked 
its 32nd year this summer. Running from June 21st 
through July 1st, the festival’s success this year is a 

show of great team work, and above all, outstanding mu-
sicianship of local, national and international talent that 
shared our stage.

We had a banner year for our local artists, featured at the 
Rideau Centre, Brookstreet Hotel, Delta City Center as 
well as nearly all of our stages at the Confederation Park 
and the National Arts Centre throughout the eleven days. 

Although the culmination of our work is the summer fes-
tival, our dedication to the community is very important 
throughout the year. 

Our JazzEd program, which puts professionals in the 
classrooms, has been in session over the past year and is 
gaining momentum. Last year we were able to support lo-
cal artists in our off-season series as well as our first ever 
Winter Jazz Fest. Furthermore I would like to congratulate 
everyone who contributed to The Valley Giants 2012 CD 
Compilation, which highlights some of the original jazz 
artists in the area. Your contribution to all of our efforts is 
deeply appreciated: you are the core of our artistic com-
munity.

The world of music is continually changing, as are the 
times around us. It is more important now than ever to 
create music and art - to awake the creativity within, and 
inspire the people around us. 

The 2013 Festival is around the corner and work is under 
way towards the best season yet. The deadline for local 
submissions to perform at the 2013 festival is January 
15th, 2013.

For more information please visit 

ottawajazzfestival.com 
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All That 
Jazz
This Fall Ottawa’s local jazz com-

munity is working as hard as 
ever to bring new and exciting 

projects to life. Below are some con-
cert highlights, regular performances, 
CD releases, festivals, and jazz jams 
happening in the next three months.

In September, Caridad Cruz kicks off 
the month at the NAC Fourth Stage 
on September 7. This band is packed 
with local performers including Miguel 
de Armas, Rick Rangno, and Marc Decho. On September 22, SoulJazz 
Orchestra will release their fifth full-lenth album, Solidarity, at Babylon 
Nightclub. On September 29, Roddy Ellias will launch his 2012-2013 
monthly concert series at GigSpace with his trio . Also at the end of the 
month, Up & Up Music will hold a three-day music festival on the 27th, 
28th, and 29th which will feature People Project, Phil Motion and more.

In October, the Improvising Musicians of Ottawa/Outaouais will hold 
their first IMOOFEST on the 5 and 6 at Club Saw. This festival will feature 
Linsey Wellman, David Broscoe, Jessie Stewart and more. The Merrick-
ville Jazz Festival will have its second run from October 11 to the 14th. 
This festival will include many local Ottawa performers including Karen 
Oxorn, Brian Browne, and Dominique Forest.

In November, Ernest Ruppenthal will host a tribute to George Gerhswin 
at Knox Presbyterian on the 10th while Capital Vox will present an eve-
ning of Duck Ellington at St. Brigid’s on November 30th.

Within the last year some new jazz jams have cropped up. This is a great 
opportunity for young players to learn from more experienced ones. Tim 
Bedner is hosting a jazz and blues jam at GigSpace on the third Thursday 
of every month at 8pm. Craig Pedersen and myself are hosting a jam on 
alternating Saturday afternoons at Pressed from 2pm to 5pm. Lastly, 
the JazzWorks jam starts up again in September. It will be held at the 
Carleton Tavern on the third Thursday of every Month at 8:30pm.

Renée Yoxon, Vocalist
http://reneeyoxon.com

Renée Yoxon

http://www.ottawajazzfestival.com
http://nac-cna.ca/en/community/event/3308
http://www.babylonclub.ca/wp-content/gallery/posters/sjo_babylon_poster_web.jpg
http://www.babylonclub.ca/wp-content/gallery/posters/sjo_babylon_poster_web.jpg
http://gigspaceottawa.com/roddy-ellias-concert-series
http://gigspaceottawa.com/roddy-ellias-concert-series
http://www.upandupmusic.ca/
http://www.merrickvillejazzfest.com/
http://www.merrickvillejazzfest.com/
http://www.capitalvox.ca/
http://gigspaceottawa.com/jazz-blues-jam-4th-thursday
http://www.reneeyoxon.com/2012/08/27/saturday-afternoon-jazz-jam-at-pressed-fall-schedule/
http://jazzworkscanada.com/index.php?option=com_content&view=category&layout=blog&id=37&Itemid=71
http://reneeyoxon.com/
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When the big balloons take to the air at 
the 25th Gatineau Hot Air Balloon Fes-
tival this weekend, Ottawa’s saxophone 

quartet Sax Appeal will be there to send them off 
into the air.

Ramping up the excitement and marking the an-
niversary, organizers added live theme music to 
one of the festival’s most spectacular events, the 
morning take-off, when dozens of gigantic hot air 
balloons lift off at 7 a.m.

Clearly, an ordinary band wouldn’t do.

So, they selected Sax Appeal, a relatively unusual 
band of four veteran Ottawa saxophone players 
J.F. Picard, Dave Renaud, Mike Mullen and Jarrod 
Goldsmith to play flying-themed tunes including 
Sinatra’s Fly Me To The Moon, military marches 
and Ravel’s Bolero as the balloons take off into 
the early morning air.

“Lift off is a spectacular experience,” Sax Appeal’s 
baritone sax player Jarrod Goldsmith explains.

“These balloons are majestic, different shapes, 
and sizes and designs so that it’s a huge experi-
ence watching them.”

Goldsmith’s been networking hard to build busi-
ness for Sax Appeal, an unusual grouping of four 
veteran saxophone players who have been play-
ing together for barely a year.

“We’re like the The Four Tenors. We’re four beau-
tiful voices, only we sing on the saxophone.”

And though Goldsmith makes it clear that his 
band will play almost any event, their bread-and-
butter gigs are weddings and corporate affairs.

This is the first time they’ve been asked to be a 
part of something as big as the launch of a hot air 
balloon.

“Normally we’re playing in the background while 
people are having cocktails but this time we’ll be 
the centre of attention with thousands of peo-
ple attending. It’s an honour to play an event as 
classy as this.”

The Gatineau Hot Air Balloon Festival is one of the 
biggest summer events in western Quebec.

In addition to 60 hot air balloons — including one 
shaped like the Star Wars’ character Darth Vader 
— the festival’s offering concerts with Simple Plan 
and KC and the Sunshine Band, a midway and 
athletic events.

Gatineau Balloon Festival 
has Sax Appeal! 
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www.saxappeal.ca
www.montgolfieresgatineau.com

BY DENIS ARMSTRONG, OTTAWA SUN

FIRST POSTED: WEDNESDAY, AUGUST 29, 2012 12:59 PM EDT

www.saxappeal.ca
www.montgolfieresgatineau.com
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cOUNTRY  
MUSIc'S  
GLORY DAYS 
What goes around comes around !!  
Well...not always.

Country Music fans and the singers and musicians who make the music are still look-
ing for the "comes around" part of the equation. The Ottawa Valley country music 
scene is a key example of the changes that can affect an industry.

During the late 1970's-early 80's heydays of country music (we're talking of the 'real 
stuff'), the Ottawa Valley and its roster of top-line artists was viewed as the hotbed in 
Canadian country music. Award winning acts like Family Brown, Terry Carisse, Wayne 
Rostad, Ralph Carlson, Ron McMunn and literally dozens more keyed the Ottawa country 
club scene. In fact, it was the country music club scene itself that was the envy of the 
nation... The Golden Rail and The Hitching Post provided a genuine honky tonk atmo-
sphere; there were supper clubs like The Silver Dollar and The Cedars; The Stage East 
and  The Nashville Palace (aka Music City Bar & Grill) were additional popular venues; 
all of which presented top flight Canadian country acts as well as some frequent special 
guests direct from Nashville. Many of these venues ran "live" entertainment on a five or 
six night stand. Country music fans and the artists and musicians who provided the en-
tertainment were all enjoying a special era.

Then the bubble burst !! Things changed, the economy, the drinking/driving legislations, 
the proliferation of home entertainment...even the music itself underwent a change...
from 'pure' country to 'pop' country. The day of the 'country music club' with live enter-
tainment had almost overnight become a dinosaur.  

The good old days of the early 80's, where a country band could tour endlessly across 
the nation working weekly gigs in mainline clubs for top dollar fees, simply evaporated 
with the demise of the country club venues. It soon was no longer financially feasible for 
a four or five-man band to tour across Canada.

The chance of a return to those glory days of "live" country music entertainment seems 
rather remote...but the memories will never fade. Then again, maybe they will. There is 
precious little left to remind us of that special era...artists have passed on, venues have 
become 20-story high-rises...and all of that wonderful vinyl that captured the sound has 
long ago been re-cycled. 

by Larry Delaney  (Ottawa)

country muSic newS

The following country groups are some 
of the Local’s busiest musicians. Here is 
what’s happening over the next month 
or so.

The Claytones 
Sept. 14 - The Cove, Westport

Sept 15 - Kaffe 1870, Wakefield, QC

Sept. 28 - private function

Oct. 5 - Fundraiser,  
Perth Studio Theatre for LAWS  
(Lanark Animal shelter)  
with special guests

Oct. 11 - 14  - ON Folk Festival  
Conference  & showcase Mississauga

www.theclaytonesmusic.com

Blackwell
August 31 - Kinmount Fair

September 1 – Kinmount Fair

September 2 – Shawville Fair –  
Opening for Terri Clark

September 8-  Lincoln Country Fair  
– Headlining

September 9- Russell Fair

September 15 – Richmond Fair  
– Opening for Shane Yellowbird

September 22 – Bronson Centre

September 30 – Ottawa Valley Country 
Music Hall of Fame

www.blackwellband.com

Young Local 180  
country Bands keep  
the dream alive!

www.theclaytonesmusic.com
www.blackwellband.com
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I was notified about this service via email about a year 
and a half ago. I work primarily as a freelance drummer, 
which is where I derive about 80% of my income. Howev-
er, over the last two or three years I have been picking up 
a gig here and there as a band leader, so when I received 
the email from AFM Entertainment I filled out all of the 
information I was asked for and provided the promotional 
materials requested. I then submitted my group to AFM 
Entertainment for approval. 

The service was up and running about a year later and 
my group was given its own profile on the web page. The 
website helps clients quickly locate bands that fit their cri-
teria in terms of musical style and location. In July 2012, 
I was contacted by AFM Entertainment regarding a wed-

ding gig. I was asked to put together a quartet and I hired 
three Local 180 members. The pay I quoted for the gig 
was good enough that one musician that I wanted to hire 
even decided it was time for him to join the union (he had 
been meaning to join the AFM for a while and this was a 
great excuse). 

The agency strives for transparency and charges a flat 
percentage-based commission. When we arrived for the 
gig I was amazed to find out that the agent, client, myself 
(and therefore by extension my hired musicians) had all 
been operating with the same information and had the 
same expectations regarding start time and all other ba-
sic variables! 

Hi Local 180,

 I was asked to write an article on an experience I had 
with a new service being offered by the AFM. It is called 
AFM Entertainment. It is essentially a booking agency 
with a very significant difference. That difference is that 
it is run “in-house” by OUR union. Imagine dealing with 
a booking agent who works for your union and has your 
professional and personal interests in mind during every 
step of the booking process. Well, I believe that that is the 
theory and motivation behind this new service.

Presenting
AFM Entertainment

afm ServiceS

by Mike M cNeil, Local 180

Mike McNeil
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This should not be something to get excited 
over, but for many working musicians it is quite 
a rare experience. I almost found myself do-
ing a double-take when the groom nodded in 
enthusiastic agreement as I described to him 
the schedule and set times the AFM agent had 
told me to follow, which were obviously exactly 
what he had asked for! The gig was a good ex-
perience for all involved, including the agent, 
the client, the side musicians and me.

I think there is another important point to be 
made here. Having someone who works for 
your union to find and book gigs for you is an 
immense advantage. It makes sense for many 
reasons. An agency that is part of our union 
knows exactly what information is needed in 
order to quote an appropriate price for a given 
job and to make sure that you and your side 
musicians can fulfill an engagement to the sat-
isfaction of the client on a musical and profes-
sional level. They take care of getting the infor-
mation from the client so that you do not have 
to. You can wait until you have all of this infor-
mation before you provide your price quote to 
the agent. You can therefore be confident that 
you are not overcharging or undercharging for 
the job. Too many times, musicians have said 
yes to a gig quickly in the fear that they would 
lose the job if they hesitated, only to find out 
that the gig has required ten times as much 
work as was anticipated and involved far more 
expenses than were first calculated. 

AFM Entertainment saved our band this kind of 
grief! They are on our team because they ARE 
our team and they know this business from the 
musician’s perspective.

This service is long overdue and I think we all 
need to either get behind it or at least get in-
volved in the discussion of how we are going 
to improve our industry over the long term. It 
makes all the sense in the world for the mu-
sicians’ union to have its own booking agency 
since a large percentage of working musicians 
are freelance musicians who work gig to gig 

and do not have the benefit of a steady em-
ployer and collective bargaining agreement. 

AFM Entertainment has the potential to provide 
all prospective live music purchasers in North 
America with a centralized source for profes-
sional music. By default it will be regarded as 
a legitimate agency (if not the most legitimate 
agency) simply because it is a labour union 
representing professional musicians. Over 
time, I think that this centralized approach will 
help to reduce some of the chaos and “free-
for-all” mentality that I believe is the number 
one problem faced by the freelance sector of 
our industry.

If we get behind AFM Entertainment, it will 
provide a centralized source for professional 
music in North America that is run “in-house” 
by a union that is mandated to protect and 
strengthen the profession of music AND has 
the resources and track record to legitimately 
back up what it purports to provide: Profes-
sional Music.

A large sector of the music industry is based 
on a gigging culture (i.e. many short-term em-
ployment contracts) and as such, the chaos 
element will always be there to one extent or 
another. We should try to reduce it as much 
as possible within that accepted context. AFM 
Entertainment can help us do this by helping 
musicians provide better services for clients 
through a more efficient hiring process and by 
making it more difficult for amateur musicians 
to cut in on professional work. 

If the musicians in our locals choose not to 
get behind innovative solutions or refuse to at 
least participate in the discussion (even if it 
is to argue against various proposed solutions 
and perhaps suggest alternatives) then as a 
Union we have apathy to deal with, which is a 
far worse problem.

Let’s all do each other a favour and check out 
AFM Entertainment www.afmentertain-
ment.org. The more professional bands that 

afm ServiceS

get involved with this in-house agency 
the more work we can attract into the 
union fold and the professional musi-
cians’ community in general. Consid-
er whether or not AFM Entertainment 

can benefit your career. I certainly 
think that it, and the concepts that it 
represents, can benefit our industry in 
the long run; so let’s start building on 
them now.

MROc
The Musicians’ Rights Organization Canada (MROC) is a non-profit collec-
tive that collects and distributes royalties for performers. These royalties 
are payable under copyright legislation and reflect the rights of performers 
to be paid fairly for the broadcast and public performance of their recorded 
works. In Canada, these royalties cover a variety of broadcasts, including 
commercial and satellite radio, CBC radio, and background music.

Until recently, only songwriters have received royalties when their songs 
have been broadcast. Organizations like SOCAN are responsible for distrib-
uting these royalties to songwriters. Now, because of legislation that rec-
ognizes the contribution of performers in the creation of sound recordings, 
royalties are also available for performers.

MROC is responsible distributing these royalties to performers.

How does it work? If you are a musician or vocalist that has performed as 
a featured or background performer on a sound recording, MROC may have 
royalties for YOU!

MROC is committed to providing you with information and key links to mu-
sic-related organizations and events that will assist in the development of 
your career.

Check out MROC’s website at:  http://musiciansrights.ca

www.afmentertainment.org
www.afmentertainment.org
http://musiciansrights.ca
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Revenue streams for recording artists have tradition-
ally been live performance revenue and CD sales. 
However, with CD sales not as robust as in the past 

and generally declining across the industry, many inde-
pendent labels and artists are concentrating their efforts 
on radio/cable air play and the licensing of albums and 
tracks for a specific purpose. Licensing opportunities cov-
er a wide range of applications ranging from radio/tele-
vision commercials, television programs and the motion 
picture industry to compilation albums, ring-tones, chain 
store background music and even airline in-flight music 
channels.

Radio/Cable Air Play

The Copyright Act requires that recording artists and la-
bels are compensated for air play and the use of their 
work. The payment of performance royalties is standard 
in all of the western democracies with the exception of 
the United States. In the case of the U.S., only the record 
label and songwriters receive the royalties, although the 
AFM has been attempting for decades to change that re-
gime by advocating the appropriate legislation through 
Congress. 

I have been fortunate that both my Fire and Soul (2007) 
and Guitar Christmas (2010) albums continue to log reg-
ular air play with a number of Canadian radio/cable sta-
tions as well as a few foreign internet stations. There is 
certainly no specific success formula for achieving regular 
air play other than the diligent marketing of your music to 
radio and cable carriers as well as the print and internet 
media. However, the following overview may be of some 
assistance. 

Radio has many incarnations in the digital world and a 
number of formats that we collectively refer to simply as 
“radio”. For the independent artist, getting regular airplay 

without the substantial resources available from a major 
label could be a daunting task. However, the fragmented 
nature of the new radio landscape does have some ad-
vantages for the independent artist. With so many differ-
ent radio formats, there are consequently different av-
enues and markets to solicit airplay. Radio formats and 
the manner in which listeners consume their music are 
expanding in parallel with the technologies that carry the 
message. Following are the various radio formats existing 
in the terrestrial digital age.

Commercial Radio

Commercial radio consists of the mainstream broadcast-
ers that are usually owned by large media groups and 
companies and their music playlists are driven mainly by 
the billboard charts. Without a major label’s backing, re-
ceiving air play is much more difficult but not impossible 
in many cases. Programming and playlist consideration is 
determined by their broadcast headquarters. 

In these cases, reference the companies to determine if 
they accept album submissions and the name/address of 
the program manager.   

College non-profit and community Radio

These independent stations, such as the university ra-
dio stations, still have volunteer disc jockeys or program 
presenters that create playlists of music that generally 
appeal to them. These stations have a local communi-
ty focus and the programming varies between the on-air 
hosts. They are very receptive to local artists and accept 
albums for air play consideration.  

Satellite Radio and Cable stations

Satellite radio such as Sirius and cable stations such as 
CBC Galaxie, operate much like your TV subscription and 
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there are numerous format driven stations for almost ev-
ery genre of music. In these cases, the individual pro-
gram presenters usually accept albums for consideration.   

Internet Radio/Podcasts

There are numerous internet/podcast radio stations 
worldwide that accept track submissions for air play con-
sideration. For a listing of Canadian internet music sites 
reference canadianwebradio.com 

Radio Stations

Research and target the stations that match the style and 
format of your music. Google search radio stations for 
each major city and determine the stations that are likely 
to consider your music for air play. Forward the album 
requesting air play consideration to the Program Manag-
er. Presenters/announcers (formerly disc jockeys) do not 
make the programming decisions or compile the play lists. 
However, there are a few exceptions, particularly in the 
case of specialty programs, where presenters may make 
those decisions. This is more common with the CBC radio 
stations and their Galaxie television cable stations. For-
ward two copies of the album, one with the shrink wrap 
removed, along with a biography document (maximum 
one page) attached to the letter to provide the manager 
with additional information about the artist. This protocol 
would also apply if you are forwarding a press release to 
a newspaper for review consideration. Providing the re-
cipient with basic background information simplifies their 
decision making process and provides some familiarity 
with the artist. You would not normally be advised if your 
album was accepted or rejected for broadcast. It is up to 
the artist or label to follow up and determine if you are 
receiving air play in specific markets. Some but not all 
stations publish their play list on their web-site. Points of 
sale of your albums, if you sell albums and tracks from 
your web-site or a secondary seller such as iTunes or CD 
Baby, are also indications of locations where you may be 
receiving air play.  

The album  

The basic assumption is that your album has been well 
recorded, mixed and mastered. There are a number of 

very good recording studios in the Ottawa region as well 
as a few mastering labs. For radio play and licensing, op-
timum mastering of your album is very important. Radio 
people consistently advise the industry that a large num-
ber of albums received from independent artists are not 
radio ready and do not meet the radio broadcasting stan-
dards required. They indicate that many are well below 
the decibel level required for radio. There are no longer 
disc jockeys to increase the decibel level on the meter and 
all tracks are digitized/computerized in accordance with 
broadcast standards. The mastering process also encodes 
the International Standard Recording Code (ISRC) num-
ber. The ISRC number is a unique and permanent digital 
identifier for a specific recording and track and provides 
the means to identify recordings for royalty payments. 
The code also identifies the album, artist and track ti-
tle for digital radio display. The application for the ISRC 
code is available from the Audio-Video Licensing Agency 
at AVLA2007.ca     

The Music: 

Most artists record in a particular genre of music; from 
country, rock and blues to jazz and classical.  In my case 
however, it becomes somewhat complicated since the 
tracks range between a number of genres and styles. Con-
sequently, I make it easier for radio by listing the tracks 
on the back outside panel of the album with the format 
indicated with each track. The variety of genres is also an 
advantage with the CBC Galaxie and other cable stations 
since one album may be play listed on a number of genre 
specific stations.

The Collectives:  

It is important that you register with the various collec-
tives so that your air play shows up on their radar. Per-
formance royalties apply to both the artist and session 
musicians, who are also mandated by the Act to receive 
air play compensation. Re: Sound, formerly known as the 
Neighbouring Rights Collective of Canada, is the collective 
which ensures that you are compensated for performance 
royalties for the public performance and communication 
of your music. In order to collect royalties, you also have 
to register with one of Re:Sounds three member orga-
nizations that represent performers; Recording Artist’s 

Collecting Society (RACS), Musicians Rights Organization 
Canada (MROC), which replaced the AFM for that appli-
cation and La Society de gestion collective de L’Union 
des artistes.  You should also register with The Society 
of Composers, Authors and Music Publishers of Canada 
(SOCAN) and The Canadian Musical Reproduction Rights 
Agency (CMRRA) if you are writing and recording your own 
material. Recording artists will deal with the CMRRA to 
obtain the mechanical licence authorizing the production 
(pressing) of the album and the payment of royalties to 
the songwriter/publisher.  The CMRRA also negotiates the 
publishing royalties on your behalf should a party wish to 
license your album or specific track. SOCAN membership 
allows you to register your original song copyrights and 
the publisher of your music; important should a second 
party wish to license or record your original music. 

Licensing

There are three basic licenses that may impact the life 
of your recorded work; mechanical, synchronization and 
master-use licenses.                                                                                                                  

A mechanical license refers to the reproduction, for dis-
tribution or sale, of a musical composition in the form of 
a sound recording in physical or digital format and is re-
quired before you produce or press your album. Whenever 
you reproduce and distribute a recording of a composition 
you did not compose (cover song) or control the copyright 
(publisher), you will require a mechanical license issued 
by the CMRRA which represents and distributes royalties 
to the composer or controller of the composition. These 
would normally be the publisher acting on behalf of song-
writers and composers. The publishing royalty is a fixed 
statutory rate calculated on the basis of each track and 
album reproduced. A synchronization license refers to the 
agreement for the use of your music in audio-visual pro-
ductions which are negotiated on a case-by-case basis 
between the prospective user and the owner of the copy-
right (songwriter/publisher) or the owners licensing agent 
such as the CMRRA.                                 

The master-use license is the authorization granted to the 
user (film/television/record label) for the reproduction of 
the recording and is granted by the record label which 
owns the recording. Unlike the mechanical license, the 
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synchronization and master-use licenses are negotiable 
between the various parties. Last year I licensed a track 
from my Guitar Christmas album to Universal Music for a 
compilation album on behalf of a group of radio stations. 
The revenue in this case was the master-use license itself, 
a percentage of sales and air play since the album was 
promoted by the broadcaster. 

Licensing tracks for a specific purpose can be another 
revenue stream for many artists. Licensing, like most as-
pects of the music business, is very competitive and there 
is a wide variety of companies in the business. I have 
two companies that have placed my music on their roster 
and are currently marketing the tracks; one based in New 
York and a second in Hollywood. It is competitive for the 
artist and publishing companies by virtue of the volume of 
music the publishers receive. For example, the New York 
firm had a data base of 15,000 solicited tracks which they 
reduced to 3000 data base tracks for license marketing. It 
was a similar story at the Hollywood firm and I am some-
what fortunate to have made the cut to be placed on their 
client portfolios.  

Similar to the business model of the major record labels, 
in most cases, you cannot approach these companies di-
rectly or via their web-site. Both of these entities would 
simply be overwhelmed with material and consequently 
they find ways to find the artists they are interested in 
working with. Although they all have their own marketing 
strategy, much of this contact is accomplished by sec-
ondary music business web-sites such as Sonicbids,Taxi  
and Musicxray. These are web-sites that bring together 
record labels, producers, artists and other music busi-
ness players by soliciting and inviting musicians to submit 
their material for consideration. The submission invita-
tions range from agents, managers, publishers, label ros-
ter consideration and licensing in general or for a specific 
television program or motion picture.  The web-sites are 
usually free and you can upload your tracks, profile and 
biography but submitting to an advertised opportunity, 
although sometimes free, carries a small fee averaging 
from $2.00-$15.00 and a surcharge for the web-site.  The 
company will accept or decline your submission and will 
be in contact if they are interested in working with you 
as an artist. Because of the large volume of companies 
searching for music for very specific applications, it is im-

portant to carefully target your submissions and tracks 
to an opportunity you think would be receptive to your 
music.  

Another consideration is that your tracks will likely be 
submitted in mp3 format. Mp3 is a low-fi, severely com-
pressed format that has been compared to a can of fro-
zen orange juice. When you add three cans of water to 
the frozen juice then it magically transforms to CD digital 
quality. Since selection decisions are often made listen-
ing to mp3, it is important that, if selected, you forward 
the complete CD quality album to them. They may then 
become interested in additional tracks or the complete 
album. Should your material be selected for licensing 
opportunities, the company will usually request a copy 
of the album for inclusion on their marketing data base. 
These companies only accept mastered CD submissions. 
As part of the submission, make sure that you reference 
your web-site to enable them to learn more about the art-
ist and your music. Refrain from posting samples of each 
track on your web-site; potential buyers are not getting 
the complete story. There are procedures and protocols 
that enable you to post the full track but not allow a site 
visitor to download the track free of charge.     

Licensing is equally attractive for both covers and orig-
inal tracks; my Fire and Soul and Guitar Christmas al-
bums consist of cover tunes but my next album, Luna, 
(release January, 2012) contains a few of my origi-
nal tunes and I hope the subsequent album will con-
tain an additional number of original tracks. There are 
advantages to both, particularly in the licensing world.                                                                      
Original compositions/tracks do not require the payment 
of composer/publisher royalties (mechanical license) at 
the album pressing stage and the synchronization licence 
is negotiated by the CMRRA on your behalf. As the owner 
of the master and label, you would also grant the user a 
master-use license which is also negotiable. Cover tracks 
are subjected to mechanical license royalties paid to the 
composer/songwriter/publisher by CMRRA prior to press-
ing the album. In the case of licensing, they are subject 
to the synchronization license payment to the publisher 
which is negotiable and varies considerably depending on 
the application. The user of the album/track will also need 
the master-use license from the music label. If you record 
older music, in some cases the copyright has expired and 

the music enters the public domain and not subject to 
mechanical license royalty payments. 

The demand for cover tracks, particularly for television 
and movies, is increasing mainly due to budget demands 
in the television and film industry. With the proliferation of 
lower budget films and the tendency to minimize produc-
tion costs, producers are increasingly passing on “original 
artist” work in favour of the cover artists mainly because 
of the original artists often exorbitant monetary demands.      
A film producer can license a cover version at a fraction of 
the cost that an original artist may demand and in some 
cases the cover tunes are performed and recorded better 
than the original.

Web-site

A web-site is important if you are generating air play or 
receiving interest from companies that wish to   license 
your work for a specific purpose. Both applications require 
a destination so that the public can become more famil-
iar with the artist and their work, listen to the music and 
order your albums. Ensure that your web-site is designed 
in a user friendly manner and includes album information, 
music tracks, artist biography and contact information.   

Pursuing air play consideration within the expanding radio 
universe is a worthwhile objective for the independent 
musician. Air play may lead to performance royalties and 
generate increased CD sales via your web-site.  I would 
also encourage recording artists, as an important compo-
nent of the evolution and development of their careers, 
to consider opportunities to license their work for a wide 
variety of applications and uses.

www.paulblissett.com
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